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Welcome to AS Classical Civilisation!

You have just made the best choice of your life.
Classical Civilisation is the best subject for those who have an interest in everything.

During the course we will cover:

e History e Anthropology

e Literature e Reception Theory

e Drama e Theology

e Politics e Architecture

o Art e Philosophy

e Archaeology e And much, much more.

What is Classical Civilisation?

Classical Civilisation is the study of the cultures of Ancient Greece and Rome. It is a very wide ranging subject
involving the study of literature, art and ancient thought and ideas, which are studied in the historical context.

Though all of the literature would have been originally written in Ancient Greek and Latin, everything that we
study will be in translation (in English).

Why study Classical Civilisation?

The number one reason to study Classical Civilisation is that it is endlessly and enduringly interesting. Why else
would scholars have been writing about these civilisations for the last 2,000 years?

Classical Civilisation is the perfect subject for someone who is an all rounder, but also for those who would like
to increase their skills in a wide range of areas since it is all-encompassing and through reading a simple
extract from a piece of ancient literature, you will have already covered elements of History, Philosophy,
Language and many other disciplines. For this reason, Classical Civilisation is widely respected and can be
extremely useful for whatever you might want to do in later life.

Transferable Skills:

e Analytical skills (from analysing sources and language)

e Developing argument

e Learning about and from cultures different from your own

e Developing independent, critical and evaluative approaches

Classical Civilisation can take you anywhere. It is the perfect complement to science subjects, as well as to
supporting arts subjects. It is listed as an excellent subject to study to support university applications for Arts
subjects and it is listed on UCL’s list of ‘preferred A Level options.’



What does the course look like?

Over the course of 2 years we will complete the course listed below.

We study two texts (The Odyssey and The Aeneid — the foundation texts of Western Literature ) and one
choice from Component Group 2 and one from Component Group 3.

We will be studying Greek Theatre and Love and Relationships. Both of these choices provide a wide overview
of Greek and Roman life and provide great comparisons with the modern day.

Content Overview Assessment Overview
The World of the Hero
Thisi | ting of The World of the Hero
is is a compulsory component consisting
Y12
an in-depth study of: H408/11 40%
. one of Homer's lliad or Odyssey 100 marks of total
Y13 ™= and Virgil's Aeneid 7 hours 20 minutes A Level
This component is solely focused on the Written paper
study of literature in translation.
Component Group 2: Culture and the Arts
Learners must study one component in this
component group, chosen from: Culture and the Arts
Y12
™3P Greek Theatre (H408/21) H408/21, HA08/22, 30%
. Imperial Image (H408/22) H408/23, HA08/24
. Invention of the Barbarian (H408/23) 25 marks of total
* Greek Art (HA08/24)
1 hour 45 minutes ‘E"- I—EUEI
Components in this group involve the study )
of visual and material culture. In all except Written paper
Greek Art this is combined with the study of
literature in translation.
Component Group 3: Beliefs and |deas
Learners must study one component in this
component group, chosen from: Beliefs and Ideas
Y13 Rewmad Love and Relationships (H408/32) HADR/S3, HAOR/SA 30%
* Politics of the Late Republic (H408/33) ’ Df t'DtE”
. Democracy and the Athenians 75 marks
(H408/34) 1 hour 45 minutes ‘E"' LEUEI
Compeonents in this group involve of an area Written paper
of classical thought, in combination with
gither the study of literature in translation or
visual/material culture.




Support

Classical Civilisation will hopefully be an incredibly positive and fulfilling learning environment, but there may
be times that you encounter problems with work, family, health, friends etc. that may have an impact on your
life in school.

If you are experiencing any difficulties, there are always people you can turn to in school.

You can also come to see Miss Hussain and Miss Illingworth, or email them.

Expectations

In order to succeed during Classical Civilisation A Level, there are certain requirements that are expected
during your time at school.

You are expected to:

e Have 100% attendance and excellent punctuality. If you are unwell, please contact your teacher prior
to the lesson. If you have to miss a lesson for medical or academic appointments, it is your
responsibility to catch up on the course content.

e Complete one piece of homework every week and hand it in on time. This may take the form of some
reading, preparation work, critical analysis or essay writing.

e Spent 4 hours a week on personal study for Classical Civilisation. During this time you will be required
to make detailed notes, read for essays and complete your homework. In order to do this, you must
ensure that you are organised.

e Manage your time both in and outside of school effectively. A Levels demand great commitment, thus
you will be responsible for organising your time and your resources and keeping them tidy.

e Work well with your peers. Be a respectful listener and a critical friend. Be supportive of everyone in
the class to create a safe and inspiring learning environment.

You should expect me to:

e Mark homework and return it within two weeks of the hand-in date.
e Be willing to discuss any questions that you might have and to be supportive of your learning and
progression within the subject.
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Useful Websites and Knowledge Growing Ideas

e The course website: www.ocr.org.uk If you go onto the website and type in ‘Classical Civilisation A Level’ you will
be taken to the area of the website that includes: the course information and some sample questions.

e https://www.bbc.co.uk/programmes/b006gykl: Log on to ‘In Our Time’ on BBC Radio4. They have some
excellent discussions about Ancient Writers such as The Philosophy of Love since Plato and The Odyssey — this
will serve as an excellent introduction to the text.

e Follow Mary Beard on Twitter and watch her documentaries on Pompeii and read her books:

o Pompeii
o Confronting the Classics
o SPQR

o Women and Power
e Read modern novels about Ancient Texts like:
o The Children of Jocasta by Natalie Haynes (a story of Oedipus the King from his wife’s POV)
o The Song of Achilles by Madeleine Miller
o Troy by Adele Geras
e Read about Tragedy in Poetics by Aristotle — this may help you with your holiday question

Watch Troy (with Brad Pitt and Orlando Bloom in it!) — this tells the story of the Iliad, which comes before The Odyssey.
It will provide good background.

Tasks:

1. Order your copy of the Odyssey: Homer, ‘Odyssey’ translated by E.V. Rieu, revised translation by D.C.H. Rieu
(Penguin)
2. Read at least Books 1-12 (you can keep reading, if you wish).
3. From your reading (or research, if necessary), complete the table on the key characters in the Odyssey and the
Homeric terms table.
4. Read the introduction to the Odyssey below (Jenkyns). From it and Books 1-12, complete:
a. Avisual representation of what you think is the most interesting scene in the Odyssey (I leave it to you
to choose what media you use)
b. One question that you would like to learn more about the Odyssey over the year.
‘Odysseus is not a hero, in the modern sense of the word.” Do you agree with this statement? Answers
should be two pages, handwritten, ideally with about 4 paragraphs. One of these could be about
whether he is an ancient Greek hero, if you would like to research this.

Greek Term | Meaning and Explanation
Xenia

nostos

kleos

time



http://www.ocr.org.uk/
https://www.bbc.co.uk/programmes/b006qykl

Name

Who is he/she?

What is their involvement in the
Odyssey?

Penelope

Telemachus

Anticleia

Laertes

Circe

Calypso

Nausicaa

Polyphemus

Eurymachus

Antinous




READ!

WATCH!

Academic Enrichment Suggestions:

LISTEN!
Circe by Madeleine Miller BBC ‘In Our Time’ podcast:
The Song of Achilles by Madeleine Miller
The Silence of the Girls by Pat Barker ¢ The Greek Myths
The Women of Troy by Pat Barker e Tragedy
The Children of Jocasta by Natalie Haynes e The Odyssey

A Thousand Ships by Natalie Haynes
Pandora by Natalie Haynes
The Secret History by Donna Tartt
The Penelopiad by Margaret Atwood
The Odyssey translated by Emily Wilson (first edition to be published in the English language by a woman)
Mythos by Stephen Fry
Home Fire by Kamila Shamsie
Ancient Texts:

o Metamorphoses by Ovid

o The lliad by Homer

(Always make detailed notes as you listen!)

§) Ben Hur
U Hercules (Disney)
§) Jason and the Argonauts

PG Spartacus

PG The Odyssey (1997)

PG Clash of the Titans (1981)
12 Pompeii

12 Agora
12 The Eagle
15 300

15 Alexander
15 Gladiator

15 Troy
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42 Classical Epic: Homer and Virgil

Thus the chiefs and leaders of the people of the Phaeacians
prayed to the lord Poseidon, standing around the altar,

while Odysseus awoke...
(13. 185ff.)

We shall know them no more; nor will anyone else, for Alcinous has
resolved that whereas hitherto they have given everyone passage in
their ships, they will never do so to mortal men again. Homer’s
technique of narrative, in refusing to complete the story, is a strange
one, teasing in its elusiveness; but it is curiously apt that the
Phaeacians, who have combined the charms of domesticity with the
enchantments of distance, should pass from the poem by a mysterious
evanescence.



XIII
Women in Roman Society

Women have been mentioned in many of the selections in the previous chapters, but
not as lawyers, magistrates, bankers, politicians, soldiers, teachers, administrators, or
business-owners. The activities of women in Roman society were limited mainly to
the domestic sphere. While male members of the society regularly spent their days
outside the home working, conducting business, attending to legal and political
matters, or interacting with associates and clients, women generally remained close
to home, first their father’s home, then their husband’s, and perhaps finally their
son’s.! Their primary role was to bear children and manage a household.2 Men in
Roman society had both a public and private identity; a man was a baker or a banker
or a carpenter, as well as a husband and a father. A woman, on the other hand, was
dependent on her family connection for her identity; she was somebody’s daughter,
somebody’s wife, or somebody’s mother. Women were praised only for their perfor-
mance in these roles, and conspicuous behavior in any other role brought notoriety
rather than praise. In every aspect of their lives, moreover, women were expected to
defer to men and to subordinate their own interests to those of the men in the family.3
They were treated like wards or dependents who needed constant supervision. If a
woman’s father died, she was entrusted to the care of a guardian.4 Even in her role as
child bearer and child rearer, a woman’s life was controlled by men. An infant could
be exposed without the consent of the woman who had just given it birth.5 And a

! Quintilian’s mother, for example, seems to have lived with him; see selection 17. Consider also the account of
the ungrateful son in selection 23.

ZThis was the role of free and freed women. The identity and role of a slave woman was defined by the wishes of
her owner (and she might have several owners in her lifetime).

3Consider Plutarch’s advice for a happy marriage in selection 58 and Cicero’s complaints about his sister-in-law
in selection 70. ~ - "~

4On guardians, see selection 50. The function of the guardian was to protect any money or property the woman
might have inherited. Few women in ancient Rome were financially independent; the vast majority were bound to
the men in their lives because they had no money of their own, or no control over their money. Compare Cato’s
comment in selection 335: **Our ancestors were not willing to let women conduct any business, not even private
business, without a guardian. They wanted them to remain under the control of their fathers, brothers, and
husbands.”’

3On exposure, see sclections 36 and 37.
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mother would lose her children if she were divorced. Men were the doers and
achievers of the Roman world; women were the nourishers and sustainers, providing
the men in their lives—their fathers, brothers, husbands, and sons—with encourage-
ment and support. . :

CHILDHOOD
Little Women

Roman girls grew up very quickly; they received little, if any, formal education and
were considered ready to assume the duties of a Roman matrona (matron) and to
become a wife and even a mother as early as the age of twelve or thirteen. Even
before marriage they were expected to act like little adults rather than like children. In
this letter to his friend Marcellinus, Pliny expresses his grief at the untimely death of a
girl, named Minicia, whom he thought had possessed all the qualities desirable in a
thirteen-year-old Roman girl: maturity of judgment, matronly dignity, and modesty;
she was serious and industrious, obedient and cheerful; she had little interest in toys
or in play; and right to her death she bore her suffering courageously.6

325 Pliny the Younger, Letters 5.16.1-7

I write this to you with a very heavy heart: the younger daughter of our friend Fundanus is dead. No
young girl has ever been more charming than she, or more lovable, or, as 1 think, more worthy not
just of a longer life, but even of immortality. She had not yet completed her thirteenth year, and yet
she had the judgment of a mature woman and the dignity of a matron, but the sweetness of alittle girl
and the modesty of a young maiden. How lovingly she put her arms around her father’s neck! How
affectionately and respectfully she embraced us who were her father’s friends! How she adored her
nurses, her paedagogues, and her teachers, each for the special guidance that he or she had offered
her! How diligently and how perceptively she used to read! How rarely and how demurely she
played! With what composure, with what patience, indeed with what courage did she endure her
final illness! She obeyed her doctors, she comforted her sister and father, and, even after the strength

" of her body failed her, she hung on by the strength of her mind. And this strength remained with her

right to the very end; neither the length of her illness nor fear of death could weaken it. She has,
therefore, because of her courageous attitude, left us even greater and graver reasons to feel loss and
grief. O sad and quite untimely death! Indeed, 1 find the untimeliness of her death more cruel than the
death itself. She had already been engaged to a fine young man, the day had now been set for the
wedding, and we had just received our invitations. Now our joy has turned-to sadness. 1 cannot
express in words what great anguish I felt when I heard Fundanus himself making afrangements for
the money he had intended to spend on his daughter’s wedding clothes, pearls, and jewelry to be
spent instead on funeral incense, ointments, and perfumes.

Single Women

As we have seen, young girls did not choose their own husbands, and they certainly
had no choice about whether to marry or to remain single. An unmarried daughter

6Compare the grief expressed by Quintilian over the untimely death of his sons in selection 17. Quintilian
laments that his sons’ lives were cut short before they could excel as orators and scholars; Pliny laments that
Minicia died before marriage.

i
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was considered by her family an undesirable burden; it was her duty to marry the
man chosen for her and to raise a family. In this passage from a poem by Catullus, we
see that parents might even hate an unmarried daughter.

326 Catullus, Poems 62.57—65

If, when she is ripe for marriage, she enters into wedlock, she is ever dearer to her husband and less
hateful to her parents. . . . So do not reject such a husband, little girl. It is not right to reject the
man to whom your father and mother gave you. You must obey them. Your virginity is not entirely
yours. One-third of it belongs to your father, one-third to your mother, and only one-third to you
yourself. Don’t fight against your parents who have surrendered to your husband a dowry and their
rights over you.

LIFE EXPECTANCY

A Brief Life

Some females died of exposure immediately after birth; some lived to be 80. Many
women, however, were married at a young age, raised families, and died before
reaching “‘middle age.” A woman’s life passed rapidly; she might well be a grand-
mother at 30. The woman mentioned in this epitaph from the Roman province of
Pannonia was married at 11, gave birth to six children, lost five of them,” and died at
27

327 CIL 3.3572
Here I lie, a matron named Veturia. My father was Veturius.® My husband was Fortunatus. I lived
for twenty-seven years, and I was married for sixteen years to the same man. After I gave birth to six
children, only one of whom is still alive, I died.

Titus Julius Fortunatus, a soldier of Legion II Adiutrix, provided this memorial® for his wife,
who was incomparable and showed outstanding devotion!© to him,!!

Death in Childbirth

The duty of the Roman matrona was to bear legitimate heirs for her husband. Girls
married in their early teens soon became pregnant; childbirth was frequently difficult
and painful, and many women died. In this letter to his friend Velius Cerialis, Pliny
comments on two such deaths.

7Comelia, mother of Tiberius and Gaius Gracchus, bore twelve children, but only three lived to adulthood.
80n the naming of girls, see note 4 of genealogy chart 2.

9this memorial: funerary inscription.

10 devotion: Latin pietd&,';ee the introduction to selection 1 and the introduction to the section on ritual in Chapter
XV.

! For other examples of military families on the frontiers, see selections 313 to 316.
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328 Pliny the Younger, Letters 4.21.1, 2

What a sad and bitter tragedy befell the two Helvidiae sisters! Both of them died in labor, both
of them died while giving birth to daughters. I am overwhelmed with grief. And not unduly,
for it seems to me so tragic that two very virtuous young women, in the prime of their youth,
were snatched away from us even as they were giving life to a new generation. And I grieve
over the unhappy lot of the infants, who immediately, even while being born, were deprived
of their mothers.!2 And 1 weep for the sad fate of the husbands, who are both very fine
men. 3

PRAISEWORTHY BEHAVIOR

The Virtues of Women .

The following passage, taken from a late first century s.c. eulogy to a woman
named Murdia (a eulogy delivered by her son and preserved in Rome as an in-
scription on marble), gives expression to the belief that a much narrower range
of virtues was expected of women than of men. Men could strive for excellence!
and compete for honor in many different areas of their lives; women were restricted
to striving for excellence in those qualities that best served the interests of the
family.

329 CIL 6.10230 (ILS 8394)

Praise for all good women is simple and similar because their qualities, which are natural, charac-
teristic, and carefully sustained, do not require a variety of words. Let it suffice that they have all
done things which are worthy of celebration. And since it is difficult for a woman to win praise in
new aréas of endeavor, because their lives are stimulated by less diversity of opportunities, we must
inevitably cherish the traits which they have in common so that nothing may be lost from these just
precepts and ruin the rest. And yet my mother, who was very dear to me, deserved greater praise than
all the others because in modesty, moral integrity, chastity, obedience, wool-working,' diligence,
and loyalty she was equal and similar to other excellent women, nor did she yield to any woman in
virtue, hard work, or wisdom.

‘ﬁVIany children did not know their natural mothers; see the introduction to the section on mothers in Chapter II.
In selection 325, there is no mention of Minicia’s mother, who is perhaps dead or separated from her children by
divorce.

13 For more information about this family, see selections 331 and 332, and genealogy ‘chart 3.
14 gxcellence: Latin virtus, from which we derive our English word *‘virtue.”’

15 wool-working: see note 73 of this chapter and compare selection 59: *‘she spun wool.”’ Wool-working was one
of the traditional duties of a Roman matron and even upper-class matrons were praised for theit skill and diligence
in wool-work. Today women are expected to perform household tasks, but are usually not celebrated in their
obituaries or other public tributes for activities such as ironing or cleaning. ‘‘Roman society, however, stressed
the connection between women and housework even in the case of women unlikely to have performed any tasks
of this kind.”’ Judith Hallett, *‘Perspectives on Roman Women,"" p. 141, in From Augustus to Nero: The First
Dynasty of Imperial Rome, edited by Ronald Mellor (East Lansing, Michigan, 1990).
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292 WOMEN IN ROMAN SOCIETY
An Outstanding Example of Pietas

Women earned praise when they directed all their actions toward the welfare and
preservation of their families, A man was expected to devote himself to his own
career or political advancement; a woman was expected to devote herself to the
advancement of others. Therefore, courage, intelligence, and strength in a woman
were commendable qualities, but only when coupled with selflessness and self-
sacrifice. The following inscription, which dates to the end of the first century s.c. and
was discovered in Rome, honors a Roman woman whose name was perhaps Turia.
She exemplified the character and behavior expected of a Roman matron. She was
strong, brave, modest, prudent, faithful, and self-sacrificing. In sum, she was an
outstanding example of pietas: an unswerving sense of duty, devotion, and loyalty to
one’s family, friends, country, and gods. This eulogy was written by her husband.

330 - CIL 6.1527, 31670 (ILS 8393)

The day before our wedding you were suddenly left an orphan when both your parents were
murdered. Although I had gone to Macedonia and your sister’s husband, Gaius Cluvius, had gone to
the province of Africa, the murder of your parents did not remain unavenged. You carried out this act
of piety' with such great diligence—asking questions, making inquiries, demanding punishment—
that if we had been there, we could not have done better. You and that very pious woman, your
sister, share the credit for success. .

Rare indeed are marriages of such long duration, which are ended by death, not divorce. We
had the good fortune to spend forty-one years together with no unhappiness.!” I wish that our long

Why should I mention your personal virtues—your modesty, obedience, affability, and good
nature, your tireless attention to wool-working, your performance of religious duties without super-
stitious fear, your artless elegance and simplicity of dress? Why speak about your affection toward
your relatives, your sense of duty!® toward your family (for you cared for my mother as well as you

Together we diligently saved the whole inheritance which you received from your parents’
estate. You handed it all over to me and did not worry yourself about increasing it. ' We shared the
responsibilities so that I acted as the guardian of your fortune and you undertook to serve as protector
of mine, . .

+ You demonstrated your generosity not only toward your very many relatives but especially in
your performance of family duties. . . . For you brought up in our home young female rela-

'Spiety: Latin pietas. It was Turia’s duty to her parents to avenge their murders. In the absence of their husbands,
she and her sister took a very active role in the murder investigations, but their concern was family, not personal,
honor, and their behavior was therefore laudable.

'7Statements such as these help to correct the impression that all Romans of the late republican period had
loveless marriages and were frequently divorced. For a marriage of long duration in the imperial period, see
selection 60.

'8sense of duty: Latin pietas.

'91t was the husband’s duty and right to manage his wife's estate. It is clear, however, in the next Pparagraph that
separate books-were kept for the wife’s money and the husband’s money.
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tives.20 . . . And you provided dowries for them so that they could attain a position in life worthy
of your family. These arrangements which were planned by you and your sister were supported by
Gaius Cluvius and me with mutual agreement; moreover, since we admired your generosity, in order
that you might not reduce the size of your inheritance, we put on the market family property and
provided dowries by selling our estates. I have mentioned this not to congratulate myself but in order
to make known that we were compelled by a sense of honor to catry out with our own money those
arrangements made by you because of your dutifulness and generosity. . . .

When my political enemies were hunting me down,2! you aided my escape by selling your
jewelry; you gave me all the gold and pearls which you were wearing and added a small income from
household funds. We deceived the guards of my enemies, and you made my time in hiding an
‘‘enriching’’ experience. .

Why should I now disclose memories locked deep in my heart, memories of secret and
concealed plans? Yes, memories—how 1 was warned by swift messages to avoid present and
imminent dangers and was therefore saved by your quick thinking; how you did not permit me to be
swept away by my foolhardy boldness; how, by calm consideration, you arranged a safe place of
refuge for me and enlisted as allies in your plans to save me your sister and her husband, Gaius
Cluvius, even though the plans were dangerous to all of you. If I tried to touch on all your actions on
my behalf, I could go on forever. For us let it suffice to say that you hid me safely.

Yet the most bitter experience of my life came later. . . . I was granted a pardon by Au-
gustus, 22 but his colleague Lepidus?3 opposed the pardon. When you threw yourself on the ground at
his feet, not only did he not raise you up, but in fact he grabbed you and dragged you along as if you
were a slave. You were covered with bruises, but with unflinching determination you reminded him
of Augustus Caesar’s edict of pardon. . . . Although you suffered insults and cruel injuries, you
revealed them publicly in order to expose him as the author of my calamities.?* . . .

When the world was finally at peace again and order had been restored in the government,?* we
enjoyed quiet and happy days. We longed for children, but spiteful fate begrudged them. If Fortune
had allowed herself to care for us in this matter as she does others, we two would have enjoyed
complete happiness. But advancing old age put an end to our hopes for children. . . . You were
depressed about your infertility and grieved because 1 was without children. . . . You spoke of
divorce and offered to give up your household to another woman, to a fertile woman. You said that
you yourself would arrange for me a new wife, one worthy of our well-known love, and you assured
me that you would treat the children of my new marriage as if they were your-own. You would not
demand the return of your inheritance;?® it would remain, if I wished, in my control. You would not

200n orphans, see selection 51. Turia considered it her duty to look after relatives who had been orphaned.

21 When Octavian and Mark Antony formed an alliance in 43 B.C. (see note 82 of Chapter 11I), they began to hunt
down systematically and to kil their political opponents. Turia’s husband, Quintus Lucretius Vespillo, was one
such opponent, but he managed to escape execution. Cicero, however, was executed by Antony (see selection
154).

22 Augustus: Octavian.

23 Lepidus: member of the political alliance with Octavian and Antony (the Second Triqﬁlvirﬂtq); see note 104 of
Chapter VII.

24 Although Turia here appeared conspicuously in public and even dared to contradict a man, Lepidus, she did so
on behalf of her husband and is therefore praised, not censured.

25That is, when Augustus (Octavian) established the principate; see selection 267.

26Roman husbands by law assumed control of their wives’ money. Turia’s husband managed for her the money
she had inherited from her parents. In the case of divorce or death, the husband was required to return the wife’s
dowry to her father or, if he were dead, to her guardian; see selection 71. However, Roman funerary laws
provided that **a husband can retain from his wife’s dowry the amount which he spent on her funeral’’; see
selection 126. The vast majority of Romans were lower-class and not fortunate enough to have inheritances and
large dowries to worry about. Consider selection 292; Ligustinus’s wife brought to the marriage ‘‘nothing except
her free birth and chastity.”"
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detach or isolate yourself from me; you would simply carry out henceforth the duties and respon-
sibilities of my sister or my mother-in-law. !

I must confess that I was so angered by your suggestion that I lost my mind. I was so horrified
that I could scarcely regain control of myself. How could you talk of a dissolution of our marriage
before it was demanded by fate!?” How could you even conceive in your mind of any reason why you
should, while still alive, cease to be my wife, you who remained very faithfully with me when I was
in exile, indeed almost in exile from life! How could the desire or need for having children be so
great that I would break faith with you! . .,

I wish that our old age had allowed our marriage to last until I, who was the elder, had passed
away; it would have been fairer for youto arrange a funeral forme. . . . Byt by fate’s decree, you
finished the race of life before Idid, and you left me all alone, without children, grieving and longing
for you. . . . But inspired by your example I will stand up to cruel fortune, which has not stolen
everything from me since it allows the memory of you to grow brighter and stronger through
praise. . . .

I conclude my oration with this: you have deserved all, and I can never repay you completely, |
have always considered your wishes my commands. I will continue to do for you whatever I still can.

May the Manes?® grant to you and protect your eternal peace, I pray.

Emotional Control

In this letter to his friend Nepos, Pliny describes the courage of Arria, the wife of
Caecina Paetus. When her husband was ordered by the emperor Claudius in A.D. 42
to end his life,29 he hesitated to do so. Arria picked up a sword, stabbed herself,
handed the bloody sword to her husband, and said, “Paetus, it does not hurt.” The
incident related in this passage took place, of course, before Paetus's suicide. Arria’s
strength of mind is viewed as praiseworthy because it was directed toward the

welfare of her husband.

331 Pliny the Younger, Letters 3. 16.3-6

Arria’s husband, Caecina Paetus, was ill. So was her son, and neither was expected to recover, The
son died, a boy of exceptional beauty, remarkable modesty, and dear to his parents for all sorts of
reasons in addition to his being their son. Arria made arrangements for his funeral and attended the
funeral without her husband’s knowing. In fact, whenever she entered his room, she pretended that
their son was alive and even feeling better. And whenever her husband asked how the boy was
doing, she replied, ‘‘He has rested well and has his appetite back.”’ Then, when the tears which she
had held back for a long time overwhelmed her and gushed forth, she left the room and only then
gave way to grief. After she had wept, she dried her eyes, regained her composure, and returned, as
calm as if she had left her feeling of bereavement outside the room. Her best-known deed was, of
course, heroic, when she unsheathed the sword, stabbed herself in the breast, pulled out the sword,
and handed it to her husband, saying these immortal, almost divine words: “‘Paetus, it does not
hurt.”* But still she had before her eyes, as she was acting and speaking thus, the hope of fame and
immortality. How much more heroic was it to conceal her tears when 'she had little chance of 8aining

27fate: death.
28 Manes: see note 56 of Chapter I1I.

2 Upper-class Romans who had incurred the wrath of an emperor were frequently invited to end their lives
(commit suicide) and thus save their families the embarrassment of a public execution.
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immortality, to hide her grief, with little chance of fame, and to continue acting like a mother after
she had lost her son. £

Loyalty
In this letter, Pliny tells his friend Priscus about the illness of Fannia. Fannia was the
granddaughter of Caecina Paetus and Arria, who were mentioned in the previous

Genealogy Chart 3. Helvidii

@
Caecina Paetus = Arria
(d. A.D. 42) (d. AD. 42)

@

Thrasea Paetus = Arria
(d. A.D. 66) (d. c. Ap. 100)

® - R
(first wife) = Helvidius Priscus = Fannia
(d. c. AD.75) (d. c. A.D. 107)

Helvidius = Anteia
(d. AD.93) l
®
Helvidius Helvidia - Helvidia

® ®
(daughter) (daughter)

Caecina Paetus: involved in a plot to overthrow the emperor Claudius; tried, found guilty, and forced to
commit suicide.

Arria (the elder): committed suicide with her husband (“Pastus, it does not hurt”); see selection 331,

Thrasea Paetus: involved in opposition to the emperor Nero; charged with treason, and forced to commit
suicide.

Arria (the younger): wanted to follow her mother’s example and share her husband's fate. He persuaded
her to remain alive for the sake of their daughter, Fannia.

Helvidius Priscus: exiled by Nero in A.D. 66; put to death in exile by the emperor Vespasian.
Fannia: accompanied her husband into exile; see selection 332.

Helvidius (the elder): accused of treason against the emperor Domitian and executed in A.D. 93.
Helvidius (the younger): brother of the two women who died in childbirth, ;éc selec;ion 328.

Helvidia: the two sisters who died in childbirth.

@O e & @6 O

daughters: infant girls born to the two sisters who died.
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passage. Her husband was Helvidius Priscus, a Stoic philosopher and writer30 who
was prominent in the opposition to the emperors and who was put to death by the
emperor Vespasian around A.p. 75.31

332 Pliny the Younger, Letters 7.19.1, 3, 4, 6
Fannia’s illness worries me. . . . Her fever lingers, the cough grows worse, and she is extremely
thin and weak. . . . I grieve that so great a woman is being snatched away from the sight of

our citizens; I don’t know whether we will see another like her. What purity she had! What in-
tegrity! What dignity! What loyalty! Twice she followed her husband into exile; the third time, after
his death, she herself was banished when she tried to preserve his writings. . . . For when the
Senate, through fear and imperial pressure, decreed that her husband’s books be burned, she kept
them safe (even though all her own possessions were confiscated) and took them with her into
exile.32 :

This same woman was charming and friendly and—a quality possessed by only a few—both
loved and respected. Will there in the future be anyone whom we can offer to our wives as a model?
Will there be anyone in whom we men can find an example of courage, whom we can all admire,
even as we see and speak with her, as much as the heroines we read. about in books?

Patience

The Romans maintained a double standard for sexual fidelity in marriage. A wife was
considered adulterous if she had sexual relations with any man except her husband,
but a man was adulterous only if his sexual partner was the wife of another man.33 A
good wife, moreover, tolerated her husband’s infidelities without complaint.34 The
woman described in the following passage, Tertia Aemilia, was married to one of
Rome’s greatest heroes, Publius Cornelius Scipio Africanus, the conqueror of Han-
nibal .35 -

333 Valerius Maximus, Memorable Deeds and Words 6.7.1-3

Tertia Aemilia, wife of Scipio Africanus and mother of Cornelia, who in turn was mother of the
Gracchi, ¢ was a woman of such generosity and patience that, although she knew that one of her

00n Stoicism and the Stoics of this period, see selections 466 to 473.

31 Fannia and her husband were related to Arria, who was mentioned in the previous passage, and the two sisters
of the Helvidian family who died in childbirth (selection 328); see genealogy chart 3, Many of the men in the
family were exiled and even executed for their political beliefs. For other acquaintances of Pliny who were exiled
or executed by emperors, see selection 55.

32Fannia, like Pliny’s wife, Calpurnia (selection 61), was intelligent and educated enough to appreciate the value
of her husband’s writings. Neither woman sought fame on her own as a writer.

338ee the selection on adultery in Chapter III.
34Consider the behavior of Augustine’s mother, described in selection 67.

35 Publius Cornelius Scipio Africanus: 236-184 B.c. For more information on his military career, see the
introduction to selection 352. For an outline of his family connections, see genealogy chart 2.

36Cornelia: see note 7 of this chapter.
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little slave girls was attracting the sexual attention of her husband, she pretended not to notice.3” For
she considered it inappropriate for a woman to make charges against Africanus, the conqueror of the
world, or for wifely impatience to make charges against a great man. In fact, her mind was so far
removed from vindictive thoughts that, after the death of Africanus, she manumitted the slave girl
and gave her in marriage to one of her freedmen.

UNACCEPTABLE BEHAVIOR - -

Scandalous Conduct

Women who exhibited independence of thought or concerned themselves with mat-
ters outside the home and family were subject to criticism. One of the most fascinat-
ing women in Roman history is Sempronia, who is described in the passage below
from Sallust’s account of The Catilinarian Conspiracy. Catiline was a young upper-
class Roman of good family who in 63 B.c. planned a revolution to overthrow the
state. The conspiracy was discovered by Cicero, consul in 63 8.C., and the conspira-
tors were either killed in battle or arrested and executed.38 Sempronia, an intelligent,
well-educated, and talented upper-class Roman matron, had supported Catiline and
thereby scandalized the ““decent” citizens of Rome. They were scandalized because
she had apparently acted independently, had assumed a public role in the political
life of Rome, and had done so not in support of her family but for personal reasons.
Thus, while women like Turia and Arria were seen to exhibit “‘strength of mind,”
Sempronia was viewed as ““willful.”” Sallust's portrait of her reveals his ambivalent
reactions to her character: disgust at her flouting of the traditional female role, but
honest admiration for her considerable talents.

334 Sallust, The Catilinarian Conspiracy 25

Sempronia had often in the past acted with a masculine daring and boldness. Yet Fortune had blessed
her quite adequately, first with beauty and good birth, and then with a husband and children. She had
studied Greek and Latin literature. She could play the lyre and dance, although with more skill than
is necessary for an honest woman. 3 And she had many other talents which lead to moral dissipation.
But there was nothing she valued less than honor and decency; it would be difficult to decide which
she squandered more—nher money or her reputation. She was so filled with burning lust that she more
often made advances to men than they did to her. Even before meeting Catiline, she had often broken
promises, dishonored credit agreements, been an accessory to murder, and plunged headlong into
poverty because of her extravagance.*® And yet her abilities were far from contemptible; she could

37The slave girl was not necessarily a willing partner; on the sexual exploitation of slaves, see the introduction to
selection 213.
38QOne father executed his son for his involvement in this conspiracy; see the introduction to selection 15.

39The Romans enjoyed watching dance performances but thought the dancers themselves were low-class and
contemptible. Most dancers were slaves or foreigners. However, Sempronia’s fault is not so much that she
darices, but that she dances well; a woman's talents are not to be conspicuous.

40Sallust’s description of Sempronia’s personal behavior may well have been colored by his distaste for her
political involvement,
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write poetry, be droll, converse modestly or tenderly or coarsely, as the situation demanded. In fact,
she was a woman of great wit and great charm.

Women and Politics

In 215 8.c., after a stunning defeat by Hannibal at Cannae,*! the Romans passed a
law (the Oppian Law), which curtailed women’s purchases of luxury items, such as
gold jewelry and expensive clothing. The Romans hoped this austerity measure
would increase the money available for the war effort. A few years after the end of the
war, in 195 B.c., two tribunes brought before the Concilium Plebis a proposal to
repeal the Oppian Law. The proposal was discussed at great length and often bitterly.
Since the Oppian Law had directly affected women, one would expect that women
would have had strong opinions about its repeal. And they did! They poured out
into the streets and into the Forum, where the assembly met, and, although they
could not themselves vote, they tried to persuade their menfolk to vote for repeal.
Ultimately, the proposal for repeal was passed by the assembly, but one of its reac-
tionary opponents, Marcus Porcius Cato,*2 expressed dismay and disgust at the be-
havior of the Roman women who had dared to express an opinion about a political
matter and had lobbied for support. This passage is taken from one of his public
speeches.

335 Livy, A History of Rome 34.2.1, 2, 8-11, 14

If each of us men, fellow citizens, had undertaken to keep the right and the authority of the husband
out of the hands of the women of the family, we would have less trouble with groups of women. But
as it is now, at home our freedom is trampled on by feminine rages, and here in the Forum it is
crushed and trod underfoot. Because we were unable to control each woman as an individual, we are
now frightened by women in groups. ., .

Indeed, it was with some embarrassment that I came a few minutes ago to the Forum right
through a crowd of wornen. If I had not held in respect the dignity and basic decency of each woman

Yyour proper limits), for you to concern yourselves about which laws are passed or repealed here.’’
That’s what I would have said.

Our ancestors were not willing to let women conduct any business, not even private business,
without a guardian. They wanted them to remain under the control of their fathers, brothers, and
husbands. We, for heaven’s sake, now allow them to take part in politics and to mingle with us in the
Forum and to attend assemblies. . . . Tobe quite honest, they desire freedom, nay rather license in
all matters. And if they win in this matter, what will they not attempt?

“!Hannibal: Carthaginian general who ravaged much of Italy during the Second Punic War; see note 87 of
Chapter VII.
Cannae: town in eastern Italy.

“2Marcus Porcius Cato: see selections 134, 176, and 207,
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Women and Education

Roman women were expected to have enough education to appreciate their hus-
bands’ work, wit, writing, and opinions; they were not, however, expected to express
opinions of their own. In public they were best seen—nodding in agreement or
smiling appreciatively at their husbands’ wit—but not heard. An intelligent and tal-
ented woman had to be careful not to appear more clever than the men around
her.43

Juvenal’s Sixth Satire is a scathing attack on women. Many of his criticisms
involve an exaggeration of the situation but nonetheless reveal what sort of behavior
irritated Roman men. Apparently Roman men were embarrassed by, and thus dis-
liked, women who were openly more learned than they.

336 Juvenal, Satires 6.434-456

Really annoying is the woman who, as soon as she takes her place on the dining couch,** praises
Vergil,*> excuses Dido’s suicide,*S compares and ranks in critical order the various poets, and
weighs Vergil and Homer*? on a pair of scales.#® Grammar teachers*® surrender, professors of
thetorics are defeated, the entire group of guests is silent; neither a lawyer nor an auctioneer nor
even another woman will get a word in. So loud and shrill are her words that you might think pots
were being banged together and bells were being rung. . . .

Like a philosopher she defines ethics. If she wants to appear so learned and eloguent, she should
shorten her tunic to midcalf!! . . . Don’t marry a woman who speaks like an orator—or knows
every history book. There should be some things in books which she doesn’t understand. I hate a
woman who reads and rereads Palaemon’s? treatise on grammar, who always obeys all the Jaws and
rules of correct speech, who quotes verses I've never even heard of, moldy old stuff that a man
shouldn’t worry about anyway. Let her correct the grammar of her stupid girlfriend! A husband
should be allowed an occasional *‘I ain’t.”’

43Sempronia, vehemently criticized by Sallust in selection 334, evidently did not conceal her talents.
44 dining couch: the Romans reclined at dinner parties.

43Vergil: Rome’s greatest epic poet; author of the epic poem Aeneid which recounts the journey from Troy to
Italy of Aeneas, a Trojan prince who survived the Trojan war.

46 An episode from the Aeneid. Dido, queen of Carthage, a city in North Africa, had fallen in love with Aeneas
when he landed there. After a few months, however, Aeneas sailed away to continue his journey to Italy. The
unhappy Dido committed suicide. Readers of the Aeneid have either blamed Aeneas for deserting a friend and
causing her suicide or, like the woman at the dinner party, excused Aeneas for Dido's suicide because pietas
demanded that he continue on to ltaly. On Aeneas's pietas, see note 88 of Chapter XV.

41 Homer: Greek epic poet who composed the Iliad and the Odyssey. iy &

48 A figurative expression; she tries to determine the “‘weightiness,”” or value, of each poet’s work.
49 grammar teachers: Latin grammatici; see selection 152.

50 professors of rhetoric: Latin rhetores: see selection 153.

51The tunic (Latin runica), which reached about midcalf, was a man’s garment; the woman’s garment was a
stola which extended to the feet. Juvenal is saying, let her wear men's clothing if she wants to act like a
man.

52 Pglaemon: see note 31 of Chapter VI.



300 woMEeN IN ROMAN SOCIETY

Women and Luxuries

In the same satire from which the previous passage came, Juvenal, who lived around
A.D. 100, blames women’s immorality on Rome’s affluence. In the “good old days,”
life was hard and women were pure, or so Juvenal thought.

337 ) : Juvenal, Satires 6.286-295, 298-300

Do you wonder where these monsters come from? In the good old days, poverty made our Latin
women chaste; small huts didn’t provide opportunities for immoral behavior, Hard work, lack of
sleep, hands rough and callused from working wool,53 Hannibal54 near the city, their husbands
performing militia duty—these things just don’t allow vices to develop. Now, however, we are
suffering the ill effects of a long peace. Luxury, more destructive than war, threatens the city and
takes revenge for the lands we have conquered.>> No crime or lustful act is missing, now that
traditional Roman poverty is dead. . . . Obscene wealth brought with it foreign customs, 36 and
unmanly luxuries and (ugly affluence weakened each generation.

Women and Theatrical Performances

In this letter to a man named Geminus, Pliny reports the death of Ummidia Qua-
dratilla, a woman more fond of theatrical performances than he considered proper for
an upper-class Roman matron. Both Pliny and Juvenal, the author of the two previous
Passages, lived at the end of the first century A.p. and expressed a conservative
perspective on the appropriate behavior for women. We do not know how widely

poems and read his books (selection 61 ), and Fannia kept safe her husband’s books
(selection 332).

338 Pliny the Younger, Letters 7.24.1 ,4,5
Ummidia Quadratilla passed away a little before her eightieth birthday, She was in good health until

the end, a woman with a figure more solid and plump than is usual even for a matron. . . . She
owned a company of pantomime dancerss? and enjoyed their performances with more enthusiasm

330n wool-working as a matron’s duty, see note 15 of this chapter.
34Hannibal: see note 41 of this chapter,

*5Lands conquered by Rome in war sent money to Rome for taxes and tribute. These lands also offered Roman
capitalists new territory in which to expand their business ventures. However, as Rome became more affluent and
prosperous, it also became, according to Juvenal, weaker and immoral, and thus conquered lands could indirectly
cause the downfall of Rome.

360On Juvenal’s prejudice against foreigners, see selection 235,

57 owned a company; performers were usually slaves; therefore, this woman literally owned the performers.

1
|
;

ORI N

e

|
]
|
]
i




Hysteria 301

than was proper for a woman of her social rank. However, her grandson Quadratus, who was
brought up in her household, never saw their performances, either in the theater or at home, and she
certainly never encouraged him to. She herself told me, when she was asking me to supervise his
rhetorical training, that she, during the idle hours which women have,® used to relax by playing
checkers or watching pantomimes; but when she was about to do either, she always told her grandson
to go and study.

HYSTERIA

The word hysteria is derived from the Greek word hystera, “womb."” Greco-Roman
medical writers believed, as did the Egyptians before them, that hysteria was an
illness caused by violent movements of the womb and that it was therefore peculiar to
women. The illness had a clearly recognizable pattern of symptoms: suffocation,
inability to speak, and sometimes convulsions. Men exhibiting similar symptoms
were not considered hysterical, since they did not have a hystera, or “womb,”" and
they were therefore assumed to have a different illness, such as epilepsy. The Greco-
Roman theory of hysteria as an illness of physiological origin influenced doctors for
the next 2,000 years. During these millennia hysteria continued to be considered a
feminine ailment attributable to disturbances of the womb. Not until the time of Freud
did doctors begin to recognize that the symptoms of hysteria were caused by emo-
tional tensions arising from unconscious sources; these tensions are converted from
emotional manifestations into a physical ailment, into the symptoms of hysteria. It is
interesting that the symptoms of hysteria vary from culture to culture and are adapted
to the ideas and mores current in each particular culture. “Hysteria has become an
apparently infrequent illness. In this century behavior that includes ‘kicking about’
and ‘waving the arms and legs’ is met with distaste and lack of sympathy. . . . Ithas
been suggested that, unlike the psychotic patient, the patient suffering from hysteria
retains a sense of reality in the course of the seizure and is thus able to control his
manifestations and to keep them within the limits permissible in his ambient setting.
Unacceptable today would be the fainting ladies of the Victorian period . . .
because they would altogether fail to evoke any sympathetic response in their social
environment. . . . Hysteria has become subjectively unrewarding.”’>?

in the passages below, medical writers of the Roman world describe the origins,
symptoms, and cures of hysteria. Their ideas seem curious, particularly since we now
recognize that hysteria is caused, in both men and women, by anxiety and emotional
tensions, and also since we seldom today see such examples of hysteria. However,
we may well wonder why hysteria was so prevalent in the Roman world. What were
the pressures, tensions, and anxieties that tormented so many Roman women and
found a socially acceptable outlet only in the manifestation of hysterical symptoms?60

s8 Upper-class women, attended by many slaves, might have “idle hours,”’ but lower-class women would have
precious few moments of leisure. Pliny’s perspective was upper-class. However, even upper-class women were
expected not to be idle. See note 15 of this chapter on wool-working and other household tasks.

s9]iza Veith, Hysteria: The History of a Disease (Chicago and London, 1965), p. 273. See also p. 209: *“The
symptoms, it seems, were conditioned by social expectancy, tastes, mores and religion; and were further shaped
by the state of medicine in general.”

60 Consider, for example, the repressed behavior of Arria in selection 331. Or consider the strain on & woman who
was forced to expose her child (selections 36 and 37).
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A Symptoms
339 : Aretaeus, Medical Writings 2.11.1-3; 6.10.1-4

In women, in the hollow of the body below the ribcage, lies the womb. It is very much like an
independent animal within the body for it moves around of its own accord . . . and is quite erratic.
Furthermore, it likes fragrant smells and moves toward them, but it dislikes foul odors and moves
away from them. . . . When it suddenly moves upward®! and remains there for a long time and
presses on the intestines, the woman chokes, in the manner of an epileptic, but without any spasms.
For the liver, diaphragm, lungs, and heart are suddenly confined in a narrow space. And therefore
the woman seems unable to breathe or speak. In addition, the carotid arteries, acting in sympathy
with the heart, compress, and therefore heaviness of the head, loss of sense perception, and deep
sleep occur. . . . Disorders caused by the uterus are remedied by foul smells,$2 and also by
pleasant fragrances applied to the vagina, .

The uterus follows after sweet-smelling things as if it experiences pleasure from them, and flees
from stinking and foul-smelling things as if it experiences pain from them. If any bad-smelling thing
irritates it from above, it flees downward, even beyond the genital organs. But if a fetid odor is
applied below, it is forced upward, away from the odor. . , . Ifthe uterus wanders upward, it very
quickly causes the woman to suffocate and choke by cutting off her breathing. She cannot even
struggle in pain or shout and call for help. In many cases, inability to breathe strikes immediately, in
others inability to speak. . . . Old urine®® rouses the senses of someone in a death-like state and
drives the uterus downward. Sweet fragrances must be applied with pessaries to the area of the
uterus,

Causes and Cures
340 Soranus,$4 Gynecology 3.26, 3.28.2,3.29.5

The term hysterical suffocation derives from both the affected organ and one symptom, suffoca-
tion.%% It denotes cessation of breathing, together with inability to speak and a loss of sense
perception, caused by some condition of the uterus. In the majority of cases, the illness is preceded
by repeated miscarriage, premature childbirth, long widowhood, retention of menses, menopause,
or inflation of the womb.66 Among women suffering the disease, these symptoms occur: swooning,
loss of speech, labored breathing, seizure of the senses, clenching or grinding of the teeth, convul-
sive contraction of the extremities (though sometimes only weakness and collapse), swelling of the
abdomen, retraction of the uterus, dilation of the chest area, bulging of the veins which criss-cross
the face, chilling of the body, perspiration, and a failed or failing pulse. In general, the women
recover quicky-from the seizure, and usually they remember what happened. . . .

S!That is, toward a fragrant smell.

$2The uterus ‘‘flees from®* foul smells. Therefore, a foul-smelling object near the hysterical woman'’s nose or
throat will cause the uterus to flee downward, back to its position in the lower body. A pleasant-smelling object
near the vagina will attract the uterus and draw it down to its desired position.

$3That is, applied to the nose.

4 Earlier passages from this same author discussed fertility, contraception, and abortion; see selections 21,32
and 34. - .

83 hysterical suffocation: Greek hysterike pnix from hystera, ‘‘womb,”* and pnix, ‘‘suffocation.”

6 Although Soranus recognized that hysteria occurred most often in women who were unable to have children, he
did not understand that its cause might be the psychological stress of being childless in a society which believed
that a woman’s main function was to bear children. In contrast with other ancient medical writers, however,
Soranus did not believe that virginity was physically harmful.
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One should make the patient lie down in a room which is moderately warm and bright, and
rouse her as gently as possible from her seizure by moving her jaw, placing warm compresses over
the whole middle part of her body, slowly straightening out each cramped limb, restraining the
spasm of each extremity, and warming each chilled part by the laying on of bare hands. Then one
should wash the face with a sponge soaked in warm water, for sponging the face in some way revives
the patient. .

I strongly disagree with all those men who immediately irritate the inflamed areas and cause
drowsiness or torpor by effluvia of foul-smelling substances. For the uterus does not issue forth like a
wild animal from its lair, attracted by pleasant fragrances, nor does it flee from fetid smells.®” It is,
rather, displaced or contracted because of constrictions caused by inflammation. -

WORKING WOMEN

Since the literary works that we use as source material for Roman civilization were
written by upper-class men, we have much more information about men than about
women, and more information about upper-class women than.about lower-class
women.58 Yet there were obviously thousands and thousands of women in the Ro-
man world who were working wives and mothers, women who were slaves or
freedwomen or free women of the lower class. We know virtually nothing about their
daily existence or how they coped with the often conflicting demands of work,
children, and marriage.6® They did not themselves write, and no one else wrote
about them. Only their tombstones provide evidence that they once existed, and
their epitaphs—a few from Rome are given here—tell us only the nature of their
employment, not their feelings about it.70 Note how young these women were at
death. = %

A Dressmaker
341 CIL 6.9980 (ILS 7428)

To Italia, dressmaker of Cocceia Phyllis. She lived twenty years. Acastus, her fellow slave, paid for
this tombstone because she was poor. -

67 Soranus thus disagrees with Aretaeus, the author of the previous passage, a Greek medical writer who lived in
the second century A.D.

68 An upper-class Roman matrona—Arria, Fannia, Calpurnia, and Tullia are all examples—certainly did not
work outside the home. And within the home, they had many slaves to cook, clean, and look after the children.
Compare Pliny’s description of Ummidia Quadratilla in selection 338: ‘‘during the idle hours which women
have.”’

9Roman women did not have careers; they worked because they were forced to if they were slaves, or because
their families would otherwise starve. Women without husbands were often destitute; see selection 42 on the
woman forced to give away her daughter.

700n midwives, see selection 118, On prostitutes, see note 113 of Chapter V, and also selection 372. Women
were reduced to prostitution because of poverty or slavery.
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A Hairdresser
342 CIL 6.9732 uLs 7420a)

Psamate, Furia’s hairdresser, lived nineteen years. Mithrodates, the baker of Flaccus Thorius, put up
this tombstone.

A Fishmonger
343 CIL 6.9801 (ILS 7500)

Aurelia Nais, a freedwoman of Gaius, sold fish in the warehouses of Galba. Gaius Aurelius Phileros,
a freedman of Gaius, and Lucius Valerius Secundus, a freedman of Lucius, paid for this.

Farm Women

Selection 292 provides an account of the military career of Spurius Ligustinus, a
republican era soldier, who served in overseas campaigns almost continually for 30
years. When he marched off to war, he left behind a wife, many children, and a farm.,
It would be interesting to learn how his wife was able to manage the farm and raise
eight children while her husband was absent.

In selection 206, where Columella offered advice about the choice and treatment
of slaves for farm work, he recommended that ““the foreman should be given a female
companion both to keep him in bounds and also to assist him in certain matters.’”71
The following passage describes the duties of this female companion (and inciden-
tally instructs us further about the many operations involved in maintaining a farm).
Although slaves could not form legal marriages,”2 the relationship between the fore-
man and his female companion was probably parallel to that of a husband and wife.

344 Columella, On Agriculture 12.3.5, 6, 8 and 9

when a woman cannot do field work out of doors because of the cold or frost, she should return to
wool-working.”> Therefore wool should be prepared and carded in advance so that she can more
easily undertake and complete the required allotment of wool-working. For it will be beneficial if
clothing is made at home for her and the stewards and the other valued slaves so the financial
accounts of the paterfamilias are less strained, 4 She ought to stay in one place as little as possible,

7! Varro makes a similar proposal in selection 208 and adds that the female companion will bear the foreman’s
children. (Since the foreman and his female companions are both slaves, the children will become the property of
the slave-owner,)

72See the introduction to selection 226.

wool-working: The wool cut from the sheep needed to be cleaned of extraneous matter and untangled by
carding. The wool fibers were then ready to be spun into threads that could be used to weave cloth.

74 paterfamilias: the owner of the farm and the slaves. On the use of the word JSamilia to mean “‘crew of slaves,”’
see note 27 of Chapter VIII.
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for her job is not a sedentary one. At one moment she will have to go to the loom and teach the
weavers whatever she knows better than them or, if she knows less, learn from someone who
understands more. At another moment, she will have to check on those slaves who are preparing the
food for the familia. Then she will also have to see that the kitchen, cowsheds, and even the stables
are cleaned. And she will also have to open up the sick-rooms occasionally, even if they are empty of
patients, and keep them free of dirt, so that, when circumstance demands, a well-ordered and healthy
environment is provided for the sick. She will, in addition, have to be in" attendance when the
stewards of the pantry and cellar are weighing something, and also be present when the shepherds are
milking in the stables, or bringing the lambs or calves to nurse. But she will also certainly need to be
present when the sheep are sheared, and to examine the wool carefully, and compare the number of
fleeces with the number of sheep.” Then she must turn her attention to the slaves in the house and
insist that they air out the furniture and clean and polish the metal items and free them from rust, and
take to the craftsmen for repair other items which require mending.

Comfort Women -
345 Varro, On Agriculture 2.10.6

With respect to breeding opportunities for the shepherds who remain continually on the farm, the
solution is easy because they have a female slave companion at the villa, and the lust of shepherds
does not require anything more than this. However for those shepherds who are in mountain pastures
and forest areas and who take shelter from the rain in improvised huts rather than in the villa, many
farm-owners think that it is expedient to supply them with women who can follow the flocks and
prepare meals for the shepherds and make them more vigilant.

COSMETICS

For the Skin He Loves to Touch

Ovid, the poet who advised men on where and how to meet women,’® also advised
women about cosmetics that would help to attract men. :

346 Ovid, A Book about Facial Cosmetics 51-60, 63-68

Now we will learn how we can appear bright and radiant even in the morning when sleep first deserts
our tender limbs. First strip away the husks and the chaff from some barley, preferably the variety
sent from Libya by boat. Clean two pounds of this barley. Moisten an equal amount of vetch with ten
eggs. When the barley has dried in blowing breezes, crush it with a rough millstone turned by a lazy
donkey.”” Grind up along with the barley the horns of a lively young stag. . . . Add twelve
narcissus bulbs stripped of their outer layers and pulverized on pure marble. . . . Then add nine
times as much honey. If you pamper your face with such a mixture, your skin will be smoother and
more radiant than your own mirror.

75 Roman slave-owners assumed that unsupervised slaves would steal and cheat them; see selections 189 and 203.
76See selections 73 and 382.
77 For the situation of a donkey in a mill, see selection 210.
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The Dangers of Hair Dyes

Roman men and women used various mixtures to dye their hair. Henna, for example,
was quite popular. One of Ovid’s girlfriends, however, had an unfortunate experi-
ence with one dye. Besides the information about hair dyes, this passage offers
insights into how some Roman women treated their slaves.

47 S Ovid, Love Affairs 1.14.1-18, 27, 28, 4346

Didn’t I tell you to stop messing around with the color of your hair? Now you have no hair left to dye!
If you had left it alone, who had thicker hair than you? And when you let it down, it used to hang to
your waist. It was very fine—so fine that you hesitated to curl it with curling irons—like the silk
fibers the Chinese produce, or the threads which the spider spins with her slender legs when she
weaves a delicate web under a deserted beam. But it was neither raven black nor golden blond; it was
a mixture of the two, the color of cedar wood when the bark has been stripped away. And it was easy
to manage, naturally curly, and didn’t cause you any trouble. You didn’t have to worry about hair
pins or combs being caught in tangles and hurting you when they were pulled out. Your hairdresser
Was never bruised or scratched. I used to watch her combing and arranging your hair, and you
never had to grab a hair pin and stab her in the arm. . . .

Tused to cry out to you, “It’s a crime, areal crime, to burn such naturally lovely hair with dyes.
You cruel woman, have pity on your head.” . . .

Now your hair has fallen out, and you alone are responsible. You yourself mixed the poison and
put it on your head. Now Germany will send you her captured locks of hair,?® and a conquered race
will save you from the embarrassment of baldness,

"8 Obviously some women would physically abuse their hairdressers (who were usually slaves) when combing
out the tangles in their hair caused them pain. On the treatment of slaves, see Chapter VIII. Of course, most
Wwomen could not afford a personal hairdresser.

79 She will buy a wig. Wigs made from the hair of Germans captured in battle were very popular because the hair
was natugally blond,
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Classical Civilisation
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All reading you have to do is attached at the end of the booklet




All tasks are compulsory and you will be assessed on them when we return via marked written
work, contributions to class discussion on articles and the depth and organisation of notes you
make.

Warm up activity:

1.

Tasks:

Read Mary Beard’s article ‘Women in power’ and make notes, ready to discuss in the first lesson
back. This article will warm up your brains for this module and for looking at women in the ancient
world. (given to you in our last lesson)

Watch the following videos to get a general idea of Greek and Roman life;
https://www.youtube.com/watch?v=6bDrYTXQLu8 and
https://www.youtube.com/watch?v=GXoEpNjgKzg

It is always good to start a new module from an area that you are already familiar with; tragedy.
Read Sarah Pomeroy’s chapter on ‘Women in tragedy verses Real women’ and make notes, ready
to discuss in the first lesson back. (given to you in our last lesson)

Read the rest of Lysistrata (you can either read the online version
https://www.poetryintranslation.com/PITBR/Greek/Lysistrata.php or get the book
https://www.amazon.co.uk/Lysistrata-Other-Plays-Penguin-Classics/dp/0140448144- this is the
version | have). Write a one-page summary of the plot on p3 of this booklet.

Read Medea- online version here: https://www.poetryintranslation.com/PITBR/Greek/Medea.php or
buy a second hand copy — definitely worth having your own copy! Answer the following questions on
p 4.

Read the chapter on women in Greece (given to you in our last lesson) and make notes. Use p5 to
help you build an image of what a typical Athenian woman’s life was like.

Read the chapter on women in Roman society (given to you in our last lesson)- this chapter
contains lots of primary sources on women in ancient Rome — use p6 to help you build an image of
what real Roman women were like and how some women did not live up to Roman expectation.



https://www.youtube.com/watch?v=6bDrYTXQLu8
https://www.youtube.com/watch?v=GXoEpNjgKzg
https://www.poetryintranslation.com/PITBR/Greek/Lysistrata.php
https://www.amazon.co.uk/Lysistrata-Other-Plays-Penguin-Classics/dp/0140448144-
https://www.poetryintranslation.com/PITBR/Greek/Medea.php

Lysistrata, Aristophanes

My summary of the story:

What | think this play reveals about male Greek attitudes towards women:




Medea, Euripides

My summary of the story:

My opinion of Medea is:

This is because:

What | think this play reveals about male Greek attitudes towards women:




A typical Greek women

childhood

Marriage

clothing

Religion/festivals

Childbirth




A typical Roman women

Typical expectations for women?

Which women did not conform and how/why?
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Goddesses, Whores, Wives; and Slaves

Classical tragedies described the deeds of strong women, and.
Classical dramatist could not totally change these facts. :

Those who believe in the historical existence of Bronze
matriarchy also propose an answer to our questions: the ma
female polarity discernible in Baonze Age myths can be explained
referring to an actual conflict between a native pre-Hellenic r
triarchal society and the patriarchy introduced by conquer
invaders.

The Bronze Age origin of these myths does not explain
Athenian tragic poets, living at least seven hundred years later i
patriarchal society, not only found these stories congenial bu

tra as the prime mover in the conspiracy. Electra, the daught
Clytemnestra, is a colorless figure in mythology, and in the Odys:
Orestes alone avenges his father; but two dramatists elevated Elec
and created whole plays around her and her dilemma. Similar]
Sophocles is thought to have been responsible for the story of.
conflict between Creon and Antigone: Homer, it is true, showed h
Calypso and Circe could unman even the hero Odysseus, who mo
easily survived other ordeals, but these two were immortal femal
The mortal women in epic, however vital, are not
impact to tragic heroines, nor is their power such as t
male-female conflicts that tragedy poses in a pervasive
demanding way.

A number of scholars find a direct relationship between: real
women living in Classical Athens and the heroines of tragedy.1Thg
reason that the tragic poets found their models not in the Bronze
but among the real women known to them. From this theory
deduce that real women were neither secluded nor represse
Classical times. They use as evidence, for example, the fact ;
tragic heroines spent much time conversing out-of-doors witho
worrying about being seen. This argument lacks cogency, since:
scenes of tragedy are primarily out-of-doors and female charac
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resident aliens and poor citizen women who did move freely about
the city. At least one group of womern—the wives of citizens with
adequate means—probably was secluded.

Itis not legitimate for scholars to make judgments about the lives

of real women solely on the basis of information gleaned from
tragedy. When an idea expressed in tragedy is supported by other
genres of ancient sources, then only is it clearly applicable to real life.
. Ismene’s statement that the proper role of women is not to fight with

- men? can be said to reflect real life, since it agrees with information
derived from Classical oratory and from comedy. But when Cly-
temnestra murders her husband, or Medea her sons, or when An-

tigone takes credit for an act of civil disobedience, we cannot say that
these actions have much to do with the lives of real women in
Classical Athens. although isolated precedents in Herodotus could
be cited for passionate, aggressive women (including a barbarian
queen who contrived the murder of her husband with his successor;
another who opposed men in battle; and a third who cut off the
breasts, nose, ears, lips, and tongue of her rival’s mother) 3 However,

. as images of women in Classical literature written by men, heroines

such as Clytemnestra, Medea, and Antigone are valid subjects for
contemplation.

Retrospective psychoanalysis has been used to analyze the ex-
perience of young boys in Classical Athens, and thus to explain the
mature dramatist’s depiction of strong heroines. According to the

 sociologist Philip Slater, the Athenian boy spent his early formative

years primarily in the company of his mother and female slaves.

- The father passed the day away from home, leaving the son with no

one to defend him from the mother. The relationship between
mother and son was marked by ambiguity and contradiction. The
secluded woman nursed a repressed hostility against her elderly, in-

. considerate, and mobile husband. In the absence of her husband, the

mother substituted the son, alternately pouring forth her venom and

doting on him. She demanded that he be successful and lived vicar-

ously through him. The emotionally powerful mother impressed
herself upon the imagination of the young boy, becoming the seed,
as it were, which developed into the dominant female characters of
the mature playwright’s mind. The Classical dramatist tended to
choose those myths of the Bronze Age that were most fascinating to
him, since they explored certain conflicts that existed within his own
personality. The “repressed mother” explanation works in inverse
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of the playwright was surely shaped by some women he knew. But it
repressed his mother was and the more ambivalent her behavior, thé was also molded by the entire milieu of fifth-century Athens, where
separation of the sexes as adults bred fear of the unfamiliar; and
finally by the heritage of his literary past, including not only epic but
Archaic poetry, with its misogynistic element.

Misogyny was born of fear of women. It spawned the ideology of
male superiority. But this was ideology, not statement of fact; as
- such, it could not be confirmed, but was open to constant doubt.
Male status was not immutable. Myths of matriarchies and Amazon

question. Some readers may abhor the interpretation of class
antiquity by means of psycheanalytic approaches. But sinc
myths of the past illuminate the present, it appears valid to exa
them with the critical tools of the present. Still, there are prob
with Slater’s analysis, Just as there were with the more traditio

ones. First, although adult Athenians lived sex-segregated lives; ocieties showed female dominance. Three of the eleven extant
far from certain that fathers were distant from children. Infere comedies of Aristophanes show women in successful opposition to
from the modern “commuting father” have too much influ ~men. A secluded wife like Phaedra may yearn for adultery; a wife
Slater’s view of antiquity. In fact, comedy shows a closeness betw like Creusa may have borne an illegitimate son before her current -
fathers and children: children. could accompany fathers whe  marriage; a good wife like Deianira can murder her husband. These
were invited out, and a father claimed to have nursed a bab were the nightmares of the victors: that some day the vanquished

bought- toys for him.5 Second, the reader would have to ac - Would arise and treat their ex-masters as they themselves had been
treated. - ‘
Most important, in the period between Homer and the
tragedians, the city-state, with established codes of behavior, had
evolved, and the place of women as well as of other disenfranchised
groups in the newly organized society was an uncomfortable one.
‘Many tragedies show women in rebellion against the established

orms of society. As the Oresteia of Aeschylus makes clear, a city-
State such as Athens flourished only through the breaking of familial
~or blood bonds and the subordination of the patriarchal family
within the patriarchal state. But women were in conflict with this
olitical principle, for their interests were private and family-related.
Thus, drama often shows them acting out of the women’s quarters,
and concerned with children, husbands, fathers, brothers, and
religions deemed more primitive and family-oriented than the
‘Olympian, which was the support of the state. This is the point at
‘which the image of the heroine on the stage coincides with the reality
of Athenian women. '

As noteq in the preceding chapter, the epitaphs of women ass
that their lives were satisfactory, although this evidence m

somewhat discounted since the inscriptions were selected b

homemaker, particularly when traditional expectations are’ |
fulfilled. Thus Athenian women may well have lacked the i
conflict of, say, Roman women, who were plagued with the fr
tions arising from relative freedom which confronted them wit
realm of men, but tantalizingly kept its trophies just beyon
grasp. Is it more reasonable to suggest from a modern viewpoin
tht? boredom of tasks like constant weaving must have driven
€nian women to insanity, or, in contrast, to call attention to
satisfaction women may have felt at jobs well done?

I am not convinced that we can learn much about the At
mother from Slater, but his work is useful for the analysis of
male playwright’s creative imagination. For explanatio ‘
the powerful women in tragedy, we must look to the poets
to other men who judged the plays and selected what they tho :
best. The mythology about women is created by men and, The proper behavior of women and men is explored in many
culture dominated by men, it may have little to do witk tragedies. This is not to say that it is the primary theme of any
and-blood women. This is not to deny that the creative imagin tragedy. Aeschylus’ Agamemnon is about the workings of justice, but

asculine and Feminine Roles in Tragedy







100 : Goddesses, Whores, Wives, and Slaves Images of Women in Literature 101

Thebes while Antigone shared the exile of her father—has bee;
indoctrinated into the beliefs of patriarchal society: men are born to:
rule, and women to obey. Antigone bitterly rejects her sister’s notio
of the natural behavior of women. Polynices is buried secretly,
Creon, the guard, and the chorus all suppose that only a man cou!
have been responsible (248, 319, 375)s Thereupon forced to con
to Creon that she has in fact buried her brother, Antigone refer:
herself with an adjective in the masculine gender (464). Creon
turn, perceives her masculinity and refers to Antigone by a-ma
culine pronoun and participle (479, 496). He resolves to punish |
declaring, “I am not a man, she is the man if she shall hav
success without penalty” (484-85). (Similarly, Herodotus notes
Queen Artemisia, who participated in Xerxes’ expedition aga
Greece, was considered masculine, and that the Athenians wer
indignant that a woman should be in arms against them that f
capture alone they offered a financial reward.) 10

Feeling, then, that in‘daring to flout his commands Antigone
acted as a man—for a true woman would be incapable of opp
tion—Creon, when he declares sentence upon the sisters, asserts
“they must now be women.” However, he continues to refer to
in the masculine gender (579-80). The repeated use of a mas
adjective to modify a feminine noun is noteworthy, because in
sical Greek, adjectives regularly agree with the gender of
modified noun (the masculine gender may be used in reference
woman when a general statement is made).11

We may note the male orientation of the Greek languag
which general human truths, though conceived as refe
specifically to women, can be cast in the masculine gender. P
this grammatical explanation will suffice when the change in ge
is sporadic. However, the masculine gender used to refer to a fems
in specific rather than general statements—a rare occurrence:
Greek—occurs with significant frequency in Antigone. It is, I belie
a device used by the playwright in characterizing the heroine
has become a masculine sort of woman. In her penultimate spe
Antigone explains her willingness to die for the sake of a bro
though not for a husband or child. '

child from him if I lost a son.'But with my mother and father hidden
in the grave. no other brother could ever bloom for me. (905-12) _

Herodotus also relates a story about a woman who. when offered the
life of 2 husband. a son. or a brother. chooses a brother for the same
reason as Antigone.12
A number of Sophoclean scholars have Judged the speech spur-
ious, or pronounced the sentiments unworthy of the heroine.13 They
consider the choice of a brother over a child bizarre. And yet, in the
context of Classical Athens, Antigone’s choice is reasonable.
Mothers could not have been as attached to children as the ideal
mother is nowadays. The natural mortality of young children would
seem to discourage the formation of strong mother-child bonds. In
addition, patriarchal authority asserted that. the child belonged to
the father, not the mother. He decided whether a child should be
reared, and he kept the child upon dissolution of a marriage, while
~ the woman returned to the guardianship of her father or, if he were
. dead, her brother. Thus the brother-sister bond was very precious.
The preference for the brother is also characteristic of the mas-
. culine woman, who may reject the traditional role of wife and
. mother as a result of being inhibited by external forces from dis-
¢ playing cherishing or nurturing qualities.}* The masculine woman
- often allies herself with the male members of her family. In this
context we may note Antigone’s firm and repeated denunciations of -
-~ her sister (538-39, 543, 546-47, 549). She also judges her mother
~ harshly, blaming her for the “reckless guilt of the marriage bed,”
while the chorus, seeing only her father’s disposition in her, calls her
“cruel child of a cruel father” (862, 471-72). Her disregard of her
- sister is so complete that she actually refers to herself as the sole
survivor of the house of Oedipus (941).15
~ In the end, Antigone reverts to a traditional female role. She
laments that she dies a virgin, unwed and childless (917-18), and
commits suicide after being entombed alive by Creon. In classical
mythology, suicide is a feminine and somewhat cowardly mode of-
death. Ajax, like Deianira, Jocasta, and Creon’s wife Eurydice, had
killed himself because he could not live with unbearable knowledge.
Haemon, like Phaedra, Alcestis, Laodamia, Dido, Evadne, and He-
1o, kills himself for love, justifying Creon’s earlier concern over his
“womanish” tendencies. Of all tragic heroines, Antigone was the
most capable of learning through suffering and achieving a tragic.

For had I been a mother, or if my husband had died, I would nev
have taken on this task against the city’s will. In view of what law d
say this? If my husband were dead I might find another, and anot

-
.
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vision comparable to that of Oedipus. Her death erased tha
possibility. ,

The fate of Haemon illustrates the des
The chorus gives voice to this idea:

tructive quality of love..

Al

Love, invincible love, who keeps vigil on the soft cheek of a young
girl, you roam over the sea and atnong homes in wild places, no one
can-escape you, neither man nor god, and the one who has you is .
possessed by madness. You bend the minds of the just to wrong, so
here you have stirred up this quarrel of son and father. The love-
kindling light in the eyes of the fair bride conquers. (781-96) 16

Antigone is a complex and puzzling play. According to Athenian,
w, Creon was Antigone’s guardian, since he was her nearest m
relative.1? As such, he was responsible for her crime in the eyes of th
state, and his punishing her was both a private and public act.
was also the nearest male relative of his dead nephews, and he, n¢
Antigone, was responsible for their burial. Creon put what
deemed to be the interests of the state before his personal ob
ligations. :

The differences between Creon and Antigone are traditio
distinctions between the sexes. According to Freud, “Women Spr
around them their conservative influence. . .. Women represent
interests of the family and sexual life; the work of civilizatio
become more and more men’s business.” 18 The civilizing inven
of men are listed by the chorus of Antigone: sailing, naviga ,
plowing, hunting, fishing, domesticating animals, verbal com
nication, building houses, and the creation of laws and government
(332-64). These were mainly masculine activities.

The Greeks assumed that men were bearers of culture.
example, according to myth, Cadmus brought the alphabet:
Greece; Triptolemus—albeit prompted by the goddess Demete:
brought the use of the plow; while Daedalus was credited with |

probably in the realm of clothing manufactu
food preparation, gardening, and basketmaking, and the introd
tion of olive culture by Athena—do not appear in Sophocles’ list,
in a similar list in Aeschylus’ Prometheus Bound 19 :

Creon’s lack of insight into the necessity of the duality of m
and female led to the death of Antigone and to his own annihila

[
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as well. Creon’s wife died cursin
Sons were expected to display
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g him. Moreover, in a society where
filial obedience, Haemon chose An-
tigone over his father and his choice was not held against him. His
death was not a punishment for disobedience. Antigone and many
other tragedies show the effect of overvaluation of the so-called
masculine qualities (control, subjugation, culture, excessive cere-
bration) at the expense of the so-called feminine aspects of life
(instinct, love, family ties) which destroys men like Creon. The ideal,
we can only assume—since Sophocles formulates 1o solution—was a

harmonization of masculine and feminine values, with the former
controlling the latter.20

Euripides’ Women: A New Song

Streams of holy rivers run backward, and universal custom is over-
turned. Men have deceitful thoughts; no longer are their oaths
steadfast. My reputation shall change, my manner of life have good
report. Esteem shall come to the female sex. No longer will malicious
rumor fasten upon women. The Muses of ancient poets will cease to

sing of my unfaithfulness. Apollo, god of song, did not grant us the
divine power of the lyre. Othe

rwise I would have sung an answer to
the male sex.2

Thus sang the female chorus of Euripides’ Medea in 431 p.c.
Were they directly reflecting the attitude of the poet? Noting the
absence of female tragedians, did Euripides turn his gift of poetry to
compositions in behalf of women? Of all the images of women in
classical literature, those created by Euripides pose the greatest
dilemma to the modern commentator.

Among ancient critics, Euripides was the only tragedian to ac-
quire a reputation for misogyny. In the comedy Thesmophoriazusae,
by his contemporary Aristophanes, an assembly of women accuse

Euripides of slandering the sex by characterizing women as whores
and adultresses:

By the gods, it’s not out of any self-seeking

That I rise to address you, O women. It’s that

I've been disturbed and annoyed for quite some time now
When I see our reputations getting dirtied

By Euripides, son of a produce-salesgirl,
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And our ears filled with all sorts of disgusting things!
With-what disgusting charges has he not smeared us?
Where hasn’t he defamed us? Any place you find
Audiences, or tragedies, or choruses

We’re called sex fiends, pushovers for a handsome male,
Heavy drinkers, betrayers, babbligg-mouthed gossips,
Rotten to the core, the bane of men’s existence.

And so they come straight home from these performances
Eyeing us suspiciously, and go search at once

For lovers we might hide about the premises.

We can’t do anything we used to do before.

This guy’s put terrible ideas in the heads of

Our menfolk. If any woman should start weaving

A wreath—this proves she’s got a lover. If she drops
Anything while meandering about the house,

It's Cherchez ’homme! “For whom did the pitcher crack up?
It must have been for that Corinthian stranger!”

If a girl’s tired out, then her brother remarks:

“I don’t like the color of that girl’s complexion.”

If a woman just wants to procure a baby

Since she lacks one of her own, no deals in secret!

For now the men hover at the edge of our beds.

And to all the old men who used to wed young girls

He’s told slanderous tales, so that no old man wants

To try matrimony. You remember that line:.

“An old bridegroom marries a tyrant, not a wife.” (383-413)

If he cuts up Phaedra,

Why should we worry? He’s neglected to tell how
A woman flung her stole in front of her husband
For scrutiny under the light, while dispatching
The lover she’s hidden—not a word about that!

~And a woman I know claimed that her delivery

Lasted ten whole days—till she’d purchased a baby!
While her husband raced to buy labor-speeding drugs
An old crone brought her an infant, stuffed in a pot,

Its mouth stuffed with honeycomb so it wouldn’t cry.
When this baby-carrier gave the signal, she yelled,

“Out, husband, out I say! T think the little one’s

Coming” (the baby was kicking the pot’s belly)!

So he runs out, delighted; she in turn pulls out

What had plugged up the infant’s mouth—and he hollers!

- The dirty old woman who’d brought in the baby

.
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Dashes out to the husband, all .smiles, and-announces,

“You’ve fathered a lion—he’s your spitting image

Inaall of his features including his small prick

Which looks just like yours, puckered as a honeycomb.”

Why, don’t we do such naughty things? By Artemis

We do. Then why get angry at Euripides?

We’re accused of far less than what we've really done! (497-5 19) 22

Since the borderline between levity and seriousness in Aris-
tophanes’ comedies is ambiguous, and the world is often topsy-turvy.
in antiquity, as now, it has been difficult to decide whether he truly
thought Euripides was a misogynist or the opposite. Influenced by
Aristophanes, many biographical sketches written about Euripides
after his death presented him as a misogynist and repeated the
insulting charge that his mother was a vegetable-monger. According
to Aulus Gellius, writing in the mid-second century A.D.:

Euripides is said to have had a strong antipathy toward nearly all
women, either shunning their society due to his natural inclination, or
because he had two wives simultaneously—since that was legal ac-
cording to- an Athenian decree—and they had made marriage
abominable to him.23

.~ The ancient biographies of Euripides are unreliable, since they do
 not hesitate to cull material from the author’s creations and apply it
indiscriminately to his life. Therefore inconsistent with Gellius is the

anecdote reported by Athenaeus at the end of the second century
AD.

The poet Euripides was fond of women. Hieronymus, at any rate, in
Historical Commentaries, says, “When someone said to Sophocles
that Euripides was a woman-hater in his tragedies, Sophocles said,
‘When he is in bed, certainly he is a woman-lover.” 24

In addition to the pronouncements of ancient critics, the plays -
themselves provide evidence of misogyny, although one ought not
attribute to a playwright the remarks of his characters. Apparently
obvious sources are the anti-female pronouncements scattered
hrough the tragedies. In Euripidean tragedy, misogynists like Hip-
olytus and Orestes (in Orestes), masochists like Andromache, ag-
gressive women like Medea and Phaedra, and sympathetic female
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choruses are equally ca
statements women are usually lumped to
defined simply as the “female sex.” j

Some of the abbreviated platitudes are:
devisers of evil.” 25 “Women are a source of s
out that if their sex life is satisfactory,
happy;27 clever women are dangerous;?28

and women use magi
The longest and best-

Hippolytus:

O Zeus, why, as a fraudulent evil for men,

Have you brought women into the light of the sun?

For if you wished to engender the mortal race,

There was no need for women as source of supply,

But in your shrines mortal men could have offered up

Either gold or iron or heavy weight of bronze

To purchase their breed of offspring, each paid in sons

According to his own gift’s worth, and in their homes

They could live without women, entirely free.

Yet now to our homes we bring this primal evil,
And—without a choice—drain the wealth from our households.
Woman is a great evil, and this makes it clear:

The father who sires her and rears her must give her

A dowry, to ship off and discard this evil.

Then he who takes in his home this baneful creature
Revels in heaping upon his most vile delight

Lovely adornment, and struggles to buy her. clothes,
Poor, poor fellow, siphoning wealth from his household.
He cannot escape his fate: gaining good in-laws

Brings joy to him—and preserves a bitter marriage;

But an excellent wife with worthless male kinfolk
Weights him down with good luck and misfortune alike,
A nobody’s simplest to marry, though worthless,
A woman of guilelessness set up in the house.
I hate clever women. May my home never house
A woman more discerning than one ought to be.
For Cypris more often produces wrongdoing

-

pable of misogynistic remarks. In thes
gether as a nameless group
»~ 102 manner rarely applied to

are in the context of Euripides’ extant wor 5

“Women are the bes
orrow.” 26 Others point
women are completely

stepmothers are always
malicious;?? upper-class women were the first to practice adultery;30

cal charms and potions with evil intentions.
known tirade against women was delivered by
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In clever females. An untalented woman
Through lack of intelligence stays clear of folly.
No servant should have to come close to a'woman,
Instead they should live among dumb, savage creatures,
So they would have no humans whom they could talk to
And no one who’d respond to the things that they say.
But now evil women sit at home and plan evils—
Plots their servants execute when they go outside.
And so, evil woman, you’ve come, to propose that
I'sleep with her whom my father alone may touch.
I'll wipe out your words with streams of running water,
Drenching my ears. How, tell me, might I be evil
When I feel impure from even hearing such things?
Be certain my piety Pprotects me, woman.
If my oaths to the gods hadn’t caught me off guard,
I'would not have refrained from telling my father.
But now, while Theseus is out of the country,
I'll depart from this house—and keep my mouth silent.
Returning when my father does, I shall witness
How you and your mistress manage to confront him.
I'll have firsthand knowledge of your effrontery.
Go to hell, I'll never have my fill of hating
Women, not if 'm said to talk without ceasing.
For women are also unceasingly wicked.
Either someone should teach them to be sensible,
Or let me trample them underfoot forever.s2

‘{5‘

Ican scarcely believe that so subtle a dramatist as Euripides, who
called into question traditional

Rather, he uses the extreme vantage po
examining popular beliefs about women. On the other hand, Eu-
. ripides does not present 4 brief for women’s rights. Not only is Greek
. tragedy not a convenient Vvehicle for propaganda, but the playwright
. saw too many contradictions in life to be able to espouse a single
cause. Euripides is questioning rather than dogmatic. Judgments
about his presentation of heroines vary, some critics believing he is
- Sympathetic, some antipathetic.
My subjective estimate of Euripides is favorable. I do not think jt
- misogynistic to present women as strong, assertive, successful, and
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sexually demanding even if they are also selfish or villainous. Other ;
feminists share my opinion, and British suffragists used to recite .
speeches from Euripides at their meetings. Yet, it is fair to add that

conventional critics—who far oOutnumber feminists—judge that
~ Medea and Phaedra disgrace the entire female sex, and label Eu-:
ripides a misogynist for drawing our attention to these murderesses.

women have the same capabilities (whether for good or for evil) as
men, but that they have been socialized into their present passivity,
there have been countless conservatives denying that women are
what the feminists claim they are.

Many women perpetrate villainous deeds in Euripidean tragedy.
However, old myths are paraded niot to illustrate that the female se
is evil, but rather to induce the audience to question the traditional
judgment on these women. Euripides counters the ideas expressed in
the misogynistic platitudes by portraying individual women and:
their reasons for their actions. The crime of Clytemnestra had
tainted the entire female sex ever since Agamemnon’s judgment of'
her in the Odyssey.33 Euripides reiterates the accusations butaddsa

strong defense for Clytemnestra in her speech to her daughter
Electra: :

Tyndareus placed me in your father’s care,
So that neither I nor my offspring would perish.
Yet he promised my child marriage to Achilles
And left our household, taking her off to Aulis,
Where the ships anchored, stretched her out above the flames,
Then slit the white throat of my Iphigenia.
Had it been to save our state from being captured,
Preserve our homes, or protect our other children,
One death averting many, I'd be forgiving.
But because Helen proved lustful, and her husband
Didn’t know how to punish his wife’s seducer,
For the sake of these people he destroyed my child.
In this I was wronged, but for this I would never
Have behaved like a savage; nor slain my husband,
But he returned to me with a crazed, god-filled girl,
And took her into our bed—so the two of us,

- Both of us brides, were lodged in the very same house.3¢
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Elsewhere, Phaedra ponders the moral impotence of humanity, not
specifically of the “weaker sex.” noting that people may know what
virtue is, but not achieve jt.35

Helen was reviled in every classical tragedy where her name was
mentioned, including those by Euripides.3¢ Yet Euripides also wrote
an entire play, Helen, using the myth that she was not at Troy at all
but imprisoned in Egypt, remaining chaste throughout the Trojan
War. ’

Self-sacrifice or martyrdom is the standard way for a woman to
achieve renown among men; self-assertion earns a woman an evil
reputation. But in Euripides this formula is not so simple. Medea
and Hecuba are lavishly provoked. They refuse to be passive, and
take a terrible revenge on their tormentors. Medea murders her own
children and destroys her husband’s new bride and father-in-law
with a magic potion. Hecuba kills the two children of her son’s
murderer and blinds their father. The desire for revenge is un-
feminine,3” as had been noted for Sophocles’ Antigone; Hecuba is
often referred to with masculine adjectives.?8 Her vengeance is con-
sidered so ghastly that she ends up metamorphosed into a barking
bitch. Medea escapes, but since she clearly had loved her children,
one can imagine her perpetual anguish. When I compare Euripidean
to-Sophoclean heroines, I prefer Euripides” Medea and Hecuba, for
they are successful. Deianira, in Sophocles’ Trachinian Women,
naively mixes a potion intended to restore her husband’s affec-
tion for her; instead, the potion tortures and kills him. Antigone
courageously and singlemindedly defends hef ideals, and is willing
to die for them, but her last words dwell not upon her achievements
but lament that she dies unwed. Medea and Hecuba are too strong to
regret their decisions.’ '

Euripides shows us a number of self-sacrificing heroines who win
praise from the traditionally minded. But it seems to me that the
playwright does not totally approve of them. Among self-denying
young women, Iphigenia is willing to submit to the sacrificial knife,
arguing that in wartime “it is better that one man live to see the light
of day than ten thousand women.” 39 Similarly, Polyxena wins the
praise of soldiers for the noble way she endures being sacrificed to
the ghost of Achilles.40 Evadne kills herself because she cannot live
without her husband,#! and Helen is expected to do the same if she
learned of her husband’s death.#2 Alcestis died to prove her love for
her husband, and thereby won honor for all women, but her
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father-in-law suggests that she is foolish.43 Euripides structures these
plays so as to leave us doubtful whether the men for whom the
women sacrificed themselves were worth it.

The double standard in sexual morality is implicit in many of the
myths Euripides chose as the basis of his plots. He is the first author
we know of to look at this topic from both the woman’s and the
man’s point of view. Many husbands are adulterous. Enslaved after
the fall of Troy, Andromache laments:

Dearest Hector, I, for your sake, even joined with you in loving, if
Aphrodite made you stumble. I often offered my breast to your
bastards so as not to exhibit any bitterness to you.#4

Some wives, notably Medea and Clytemnestra, reacted with
overt hostility to their rivals and husbands. Hermione, on the oth
hand, reasoned. that the legitimate wife was in a better position
regarding money, the household, and the status of her children and
that it was better to have an unfaithful husband than to be unwed.
Euripides appears to question the patriarchal axiom that husban
may be polygamous, while wives must remain monogamous, whe
he shows us Phaedra committing suicide because she merely thoug
about adultery and points out that women suspected of sexual i
regularities are gossiped about, while men are not .46 Euripides do
not advocate that women should have the same sexual freedom
men, but rather suggests that it is better for all concerned if th
husband is as monogamous as the wife.

Even when they are not essential to the plot, the horrors ¢
patriarchy compose a background of unremitting female miser
Grotesque marriages or illicit liaisons humiliating or unbearable
women abound in Euripides. Andromache is forced to share the be
of her husband’s murderer. Cassandra becomes the concubine
Agamemnon, destroyer of her family and city. Hermione marrie
Orestes, who had threatened to kill her. Clytemnestra marrie
Agamemnon, the murderer of her son and first husband. Phaedr )
married to the hero who seduced her sister and conquered h
country. Alcestis returns from the dead to “remarry” the husban
who let her die in his stead.47

Euripides shows us women victimized by patriarchy in almos
every possible way. A girl needs both her virginity and a dowry. ty
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attract a husband.*8 Women are raped and bear illegitimate children
whom they must discard. The women are blamed, while the men
who raped them are not.4® When marriages prove unfruitful, wives
are inevitably guilty.5® Despite the grimness of marriage, spinster-
hood is worse.51

Women as mothers always arouse sympathy in Euripides. All his
women love their children and fight fiercely in their behalf52 Even
Medea never stopped loving her children, although she murdered
them to spite Jason. Women glory especially in being the mothers of
sons, and the lamentation of mothers over sons killed in war is a
standard feature in Euripides’ antiwar plays.®® Yet in patriarchal
society the father is the more precious parent. The suffering of the
children of Heracles in the absence of a father is the basic plotof the
Heracleidae. Mothers whose husbands are dead refer to their chil-
dren as “orphans.” 54 Alcestis, when she chooses death, includes in
her calculations that her children need a father more than a mother,
but expresses some doubt whether he loves them as much as she
does.55

In subtle ways Euripides reveals an intimacy with women’s daily
lives remarkable among classical Greek authors. He knows that
upon returning from a party a husband quickly falls asleep, but a
wife needs time to prepare for bed. The chorus of Trojan women
relates that, on the night Troy was taken, “My husband lay
asleep. . .. But I was arranging my hair in a net looking into the
bottomless gleam of the golden mirror, preparing for bed.” 56 Eu-
ripides recognizes that childbirth is a painful ordeal, that daughters
are best helped by their mothers on these occasions, and that after
giving birth women are disheveled and haggard.5”

Although the dramatic date is the Bronze Age, the comments of
various characters on questions of female etiquette in Euripidean
tragedy anachronistically agree with the conventions of Classical
Athens: women, especially unmarried ones, should remain
indoors;38 they should not adorn themselves nor go outdoors while
their husbands are away, nor should they converse with men in
public;* out of doors a woman should wear a veil:6 she should not
look at a man in the face, not even her husband.61

In the post-Classical period Euripides enjoyed greater popularity
than the other tragic poets. His influence can perhaps be detected
even among the early Christians who idealized the dying virgin as
the most valuable of martyrs, and ‘among whom—in a manner not
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dissimilar to Euripides’ Bacchantes—women spread the worship of:
revolutionary cult which challenged established religion.

The women of Sophocles and Aeschylus have a heroic dimensio
which says little about women in Classical Athens. The women o
Euripides are scaled down closer to real life, and in this respect
tragic poetry of Euripides approaches comedy.

superficial elements of the plot thus appear. complimentary to
women: they have succeeded where men had failed.

Feminists may disagree over the granting or withholding of sex
as a weapon against men, and classicists familiar with the bisexuality
of the Athenians ponder the effectiveness of a sex strike.63 More
fundamentally, we can consider whether Aristophanes presents an
attractive picture of women in his comedies. My impression is that
Aristophanes was no more favorably disposed toward women than
the ordinary Athenian. '

The heroine, Lysistrata, is intelligent and successful, but she
admits that her knowledge is derived from listening to her father and
other older men talking. She is the vehicle of some of the most
misogynistic jibes in the play, informing the audience that women
are never on time and prefer drinking wine and sexual intercourse to
all other forms of activity. She also feels the body of Lampito and
contributes to the lewd appraisals of the physical attractions of the
~women who join the strike. Lysistrata exhibits hatred of the femi-
. ninity in herself, but since she’s a woman, we are ready to assume
that her opinions about women must be correct.

Elements of Lysistrata reappear in other plays. Praxagora, the
heroine of Ecclesiazusae, resembles Lysistrata, although her per-
. sonality is less clearly defined. Praxagora admits that she acquired
her skill in public speaking from listening to men. She is also highly
critical of other women whose intelligence is not capable of carrying
| out the strategies she formulates for them.4 In contrast to the sym-
. pathy between women which can be detected in Euripides, women
in Aristophanes exhibit little loyalty to other women. Younger
women are spiteful to older women when competing for a young
man. Wives despise and envy prostitutes.65

The bibulousness and lust of women are common occasions for
. laughter in Aristophanes. It is illuminating to compare Euripides’
treatment of the same themes. In the Bacchae, the tragic poet shows
why women, confined to the loom and spindle, welcome the orgiastic
. release promised by the wine god. Likewise, in Euripides” depiction
¢ of Phaedra it is evident that he understands a woman’s struggle
| against ungovernable erotic ippulses. Aristophanes merely points to

these vices as inherent weaknesses of women., -

In Lysistrata, men are also lustful, but their urges are better
_governed than those of the women. The men in Aristophanes prefer

 heterosexual relationships. They enjoy looking at the unclothed

Women in Aristophanes

Aristophanes is an appropriate bridge between Euripides an
Plato, for he criticizes the radical views of both on women. The thre
authors touch on a number of the same topics, including women
sexual desires and the marriage relationship. Before proceeding,
the reader be duly cautioned that women were by no means the o
victims of Aristophanic invective and ridicule—the comic poet was:
critic and teacher of the entire society. It is also necessary
remember Aristotle’s axiom that comedy presents people as wors
than they really are, and that the literary genre itself demand
obscenity, which is sometimes distinctly unfunny to a mode
reader.

The three comedies in which women play the largest part
Lysistrata and Thesmophoriazusae, both produced in 411 B.c., a
Ecclesiazusae, produced in 391 B.c.62 These three plays reveal
range of attitudes toward women from misogyny to sympathy,
probably reflect, with the distortion to be expected in comedy, |
feelings of the Athenian audience.

All the conceptions about women which are scattered throu
Aristophanes’ other comedies are concentrated in Lysistrata. T
play was performed in the twentieth year of the bloody Pelopont
sian War. Many rational solutions to the political problems.
Greece had been tried, without success. Aristophanes, in The B
produced in 414 B.c., had even imagined a peaceful commonw
in the sky. In Lysistrata, he turned to another fantastically absu
solution: a sex strike on the part of the women of Greece. ,
women, led by the Athenian Lysistrata and aided by the Spartan
Lampito, withdraw to the fortified Athenian Acropolis. A few ribald
scenes with panting, sex-starved men show that the tactic works.
women achieve their objective. Peace is declared between the w:
ring Greek states, and husbands go home with their wive

-~
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Even today, our society has to contend with the damaging spectre of ‘forced
marriage’. This should not be confused with ‘arranged marriage’. Many cultures in
the world practise the custom of arranging marriages for their sons or daughters,
but these marriages go ahead only with the consent of both bride and groom.
Such marriages can be happier and longer lasting than the ‘love marriages’ which
have become normal in Western society.

Crucially, a forced marriage takes place without the consent of the bride or
groom. In the UK in 2013, the Forced Marriage Unit recorded giving advice or
support related to a possible forced marriage in 1,302 cases, the majority involving
girls and women aged twenty-one and under. Some campaign groups define
forced marriage as a modern form of slavery; for its part, the United Nations
declares that ‘a woman's right to choose a spouse and enter freely into marriage
is central to her life and dignity, and equality as a human being.’

The betrothal (engué)

A girl could be betrothed at any age and was in fact legally married from this dat ;
However, it was not uncommon for a betrothal to occur years before a girl reached:
marriageable age. Often the bride wasn’t even present at the betrothal ceremony,:
which was an exchange of oaths between her father and the groom. The word J
betrothal, engué, which literally meant ‘pledge’ or ‘security’, reflects the sad truf
that women were often treated as little more than items of property. The betrotha
was a verbal contract between the two men; it followed a set form of words, an ‘name: the proaulis
example of which survives in the following lines from Menander’s comic play 7 :

Girl with her Hair Cut Short: Proaulia was held the day before

and the epauliy the day after it). In the days leading up to the

> p p g

Pataikos, (bride’s father) 1 give you this woman for the ploughing of legitimate

children. : #mother, other female relatives, friends d
Polemon, (groom) | accept. 5 : ' and slaves.
Pataikos And a dowry of three talents.
Polemon That's very decent of you.

Menander, The Girl with her Hair Cut Short, 1012-1

The two men next shook on the agreement in the presence of as many witr
as they could muster. The latter were important since there were no formal legal,
civil documents to be signed. Marriage was simply a private agreement bety
two families. ]

The dowry

The dowry was central to the marriage contract. Figures from law-court sp
suggest that the dowry was usually set at between 5 per cent and 20 per ce

. ; ; ing for h i e
kyrios’ wealth. Although it belonged to the husband, it was meant to give prote g Torher wedding. A gir| js

orated b ; .
be seen behing the chest in the rZ;(c’ic?l(e).SSlb'y SRRl e



offerings to the gods, in particular to Artemis, tn€ VIrgim goaaess. 10e bHue wuuid
offer a lock of hair, childhood toys and clothing to the goddess to thank her for the
protection which she had given during her childhood and to ask for her support in
leaving the sphere of virginity; moreover, Artemis as goddess of childbirth would
also be important in her future life. An anonymous author records the dedication of
a girl named Timarete:

Timarete, daughter of Timaretos, before her wedding, has dedicated her
tambourine, her pretty ball, the net that shielded her hair, a lock of hair, and
her girl's dresses to Artemis of the Lake, a virgin to a virgin, as is fit. Daughter
of Leto, hold your hand over the child Timarete, and protect the pure girl in a

pure way.
Palatine Anthology, 6.280

The day of the marriage ceremony, the gamos, started with the bride’s ritual bath in
holy water, which was meant to enhance her fertility. Water was drawn from a sacred
spring and carried by a young child in a loutrophoros, a double-handled, painted
vase especially used for wedding ceremonies.

Next came the dressing of the bride. She was adorned in the most expensive
clothing possible; many families even hired the services of a professional wedding
dresser. Her hair was arranged, and she was then bedecked with robes, a crown,
jewellery and perfume. However, the most important item was the veil, which
symbolised her virginity and was not removed until the marriage ceremony was :
over. Once the bride was ready, there followed the wedding feast in her father’s
house. Both families were present, although the men and the women dined at -
different tables. Expensive food was served, after which a libation was poured and
musicians and singers performed. As the following lines suggest, a wedding was -
often a great celebration to which the entire community were invited:

There is no occasion for a feast that is as conspicuous and much discussed as
a wedding ... therefore, since there is no one who is unaware that we are
entertaining and have invited people, we are ashamed to leave out anyone, and |

we invite all of our relatives and friends and connections of any type.
Plutarch, Moralia, 666ff.

The feast was one of the very few public social occasions in ancient Athens whi
involved women, and jokes about their drinking were common. For example,
Menander’s comic play Dyskolos, the women at a wedding feast apparently soak
wine ‘like sand’.

The procession

B
The day’s most important event was the procession from the bride’s house to the
groom’s house; this symbolised the bride’s transfer from one oikos to another. I3
began in the evening with the groom symbolically dragging the bride from

- mother-in-law, who was also ho.
-groom’s friends burned the axle
journey back to her old home. T
‘they were showered once more
dried fruits, figs and nuts.

on the door to ward off evil spirits.

bri

Fig. 5.15 A wedding procession. The b
women follow behind carrying presents.

ride and groom are in a chariot

. two men carry torches, while two

moth i i

oo ;1;11 an](jh then leadl‘ng her to a cart, in which she rode between the groom and th

—— .d ;t procession was a loud and raucous affair, attended by all the weddi .

. (111 to0W :21 m;ny .(;the.r townsfolk. It was conducted by the light of torclllréf

o1t evil spirits), and men with musical j ¢

b ts Instruments sang marri

Thegb \f(/ih{le women threw fertility symbols such as fruits and flowers at ti gl
ride’s mother walked behind the cart carryiﬁg torches ool

In the Iliad, Homer describe i
’ . : . .
shicts e a series of wedding processions in a scene on the

and they were escorting the brides from
the light of burning torches, and the
en were whirling in the dance, and

eir music, while the women all stood at
n, admiring.

.. there were marriages and feasting,

their houses through the streets under
wedding-song rose loud. The young m
among them auloi and lyres kept up th
the doors of their houses and looked o

Homer; lliad, 18.491-6

Wh i
en the cart arrived at the groom’s house, the bride was welcomed by her

Iding torches. The bride ate a quince, while the
of the chariot to show that the bride could not now
he' couple were led to the hearth of the house, where
with symbols of fertility: a mixture of dates: coins

Earl i
dalr c};l ;hebnext morning the couple were woken by friends singing outside their
mber. The epaulia centred around the presentation of gifts to the bride

ainly b i i
g h}; m}; h:lrﬂrlxew 1rlelatlves. This was perhaps done to bind her more closely to her
; ough some have suggested that it was a compensation for her lost

ginity of the previous night. One source records that brid

bl €s were given items such

combs, chests, bottles, sandals, boxes, myrrh and soap
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Chapter 5 Athenian Society

storerooms, which contained all the food and resources required for the ¢

months. In the following lines, Xenophon relates instructions from a husban
new wife:

provisions. One of your responsibilities . *. will probably seem rather unplea
when any servant is ill, you must make sure that he is thoroughly looked a
Xenophon, The Estate-Manager;

One of the most important of these duties was the spinning and weavin

ered by a himation and a head-scarf. The figure in the centre has her himation wrapped

world as it was all made by hand. Therefore the household was saved an Hnd her.

amount of money if it provided all its own cloth. Cloth was used not just fo
of course, but for other household items such as curtains and sheets.

Gothing

Greek clothing was relatively straightforward. For a man the main item

tunic, known as a chiton. Over the top of this he often wore a cloak, a hin
which was a large rectangular piece of woollen cloth. Footwear ranged fror
sandals to sturdy boots.

Chapter 5 Athenian Society

9. 5.16 A reconstruction of women’s dress. The figure on the right is wearing the long tunic
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time-consuming process was central to the working lite ot women.

Although the kyria undoubtedly had a great deal of power at home, she also had
great limitations imposed on her. She was legally the possession of her husband
and had to obey his commands. She had no right to vote or take any part in the
political system of the city (see p. 288). Indeed, a woman’s freedom was severely
limited once she stepped outside the front door. She could not buy or sell land, and
she was prevented from buying anything worth more than a medimnos of barley,
an amount which would support an average family for about six days. Although
she could acquire property through gift or inheritance, it was always put under the
management of the kyrios.

Women were actually discouraged from leaving the house and would usually
need to be escorted by a male relative. This was to prevent unwanted attention
from other men who might have provided a threat to the kyrios. Men felt great
paranoia about their wives being seduced by other men, since they wanted to

ensure their paternity of any children. Consequently there was an enormous
. double standard over sexual behaviour — men were permitted to sleep with
vhoever they wanted, including prostitutes and slaves, as long as it wasn’t the
ife of another citizen.

However, it was deemed a terrible and disgraceful thing for a married woman to
sleep with another man. If she was caught with a lover, then her husband (or-other

ale guardian) had the legal right to kill the offending man on the spot. However,
n practice the husband would be more likely to ask for compensation or take him
_court. The woman would also suffer terrible consequences — her husband was
liged to divorce her immediately, while she was also banned from all religious
stivals, so that she lost all status in society.

iv. Childbirth

The first duty of a Greek wife was to produce a male heir who could 1nher1; ltns df::l;rb Z
estate. The central importance of this duty is shown by thc? language u;e (; deserth
adult women. An unmarried woman was a parthen.os (mald.en) until she hgo : maﬂ;
when she became a nymphé (a married woman without children), but the rea ;
of womanhood was when she bore her first child — she was now known as a gyni.,es
Childbirth is difficult enough in the modern world. If a pregfl;ncyit‘szrv‘; e
complications, there follows the intense Pain of labour. These di csu e;ctremely
magnified many times for women in a;ncnlant Gdreeclz.p gle.aitlécii \z:d g
i and pain prevention was far less deve P W '
i':g::: I;)t:ilzs withzut aflaesthetic. Miscarriage.and d.ea.lth c’iurmg. ]:bt(l)ur ‘;V;eri ;::’l
far more common than they are today. Medea, in Eurlpl-des. play c1> 't e sa :
famously compares women giving birth with men fighting in battle:

Men say of us that we live a life free from danger at home while they fngh:
wars. How wrong they are! | would rather stand three times in the battle line

ild.
than bearne S Euripides, Medea, 248-51

Midwifery

A later Roman writer, Hyginus, told an amusing if unlikely anecdqte atbot:::a i;:i\;v

women came to be allowed to work as midwives at Athens. Accgrdm% oto &

a young woman called Hagnodil;e d,isgui;ed hErsaeI:ezzfa&ar]n;: :nr ;;Stetric
ici still disquised, she gained suc tricia]

E;ici:ccolri‘f tfltile;,binh) thagt some of her rivals grew jelealc’ms and brousht:;gz;e

charge of sexual corruption. For they believed.that he musthha\;z v.ee

"his' patients to have won such approval. Hyginus takes up the story:

n Their Own Words 5.3

ough in classical times it was unusual for a husband to kill a man whom he
overed was having an affair with his wife, there is orie famous case where this
d happen. You can read Lysias’ defence of the husband, Euphiletos, in his speech

The judges of the Areopagus, in session, started to condemn Hagnodike, but, the murder of Fratosthenes' (1.6-27)

she removed her garment for them and showed that she was a wc;m]an.d'li':en
the doctors began to accuse her more vigorously, and as a result the gas g;,
women came to the Court and said: "You are not husbar’\ds, buthenzr:;}l;,iansrk
because you condemn her who discovered safety for us.’ Then the

rt of medicine.
that free-born women could learn the a
amended the law, so e e b, T4

[ the case of poorer women, it was less practical for them to be so hidden away.
ight have no choice but to leave the house regularly in order to perform basic
any women would have made a trip to the fountain on a daily basis to collect
Wwhile there is evidence that some poor women had to take Jobs as stallholders
Kets or washer-women in order to make ends meet for their families. Such
L were looked down on by the rest of society; for example, the comedies of

es frequently make fun of the tragic playwright Euripides by claiming
other used to sell vegetables in the agora.

. . e A
Although this story is probably not likely to be true, it dc;’es 'sug?esc'ic itrt:emrgd
i i in the right to be involve
of a time when women had to fight to win ’ g
In the classical age, however, we know from Plato that Socratesh:r;zte:e.
midwife. and it seems that by this time it was women beyond chi ,

who acted as midwives.
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- By the end of the play, Medea is reduced to such rage and desperation that she
murders their two children in order to exact on Jason the most painful revenge
¢ pbssible. Most controversially of all, Euripides allows Medea to escape punishment

case was required. If a man wanted to divorce his wife then he would just send for her crimes by riding off to safety through the sky in a chariot given to her by

Divorce

would often have been a serious financial blow.

It was very unusual for a woman to initiate a divorce. In legal terms, all she ha

to do was to return to Jive with her own family; however, if the did not want t
) ; ame of the festival, 77 hesmophoria, was derived from the word thesmophoros

the family feared that they would find it hard to find her a new husband. A furthe L (‘law-giver”), an epithet given to Demeter which reflected the Greek belief that the
factor which discouraged women from seeking divorce was that any child goddess had played a vital role in bringing civilisation to mankind by revealing to
usually remained living with their father; by walking out on a husband, a woman = them the laws of agriculture.

_ Only married women were allowed to take part in the festival. They camped out
fbr three days and two nights in an area near the pnyXx, the hill where the Athenian
aSsembly met (see p. 209). This location was clearly symbolic: for a few days,
married Athenian women took possession of the city’s seat of government. The rites
of the festival were a closely guarded secret, but we do know the outline of events:

In Their Own Words 5.4

Read chapter 8 of Plutarch’s biography of Alcibiades. What can we learn about’

) . ) ~ ® Day 1: The women set up shelters; some of them then went down into a
Athenian divorce from this passage?

nearby cave to retrieve the bones of piglets and images of male genitalia
(fertility symbols) which had been left there. These were placed on the

. ) iR thesmophorion, the altar to Persephone and Demeter; later, they were
Euripides himself produced one of the most famous passages which highlig & scattered on the fields to promote fertility.

- ® Day 2: They fasted and sat on the ground, perhaps as an act of mourning in
imitation of Demeter’s grief for her daughter.

@ Day 3: They celebrated the gift of children and prayed for blessings on them
and on future families, as well as for good crops.

creatures. First of all, we have to buy a husband with a vast outlay of money uch a festival fhay seem strange in a society where women’s movements were
we have to take a master for our body. The latter is still more painful than the ormally so carefully controlled by their menfolk. However, there was an anelen
former. And here lies the most critical issue — whether we take a good husband clief in the correlation between the fertility of women and that of the earth
or a bad one. For divorce brings shame on a woman's reputation and we » Therefore, many Greek men would have believed that these rites were vital to the
cannot refuse 3 husband his rights. We come to new ways of behavioy 3 ] prosperity of their society. Moreover, they would have felt that there was little
customs — and, since we have learnt nothing of such matters at home, we nia danger of their wives being unfaithful, since the exclusion of all men from the
prophetic powers to tell us specifically what sort of a husband we shall have t festival was strictly enforced.

deal with. And if we manage this well and our husband lives with us ahd bear:  For women, the festival must have been a welcome chance to make new friend-
the yoke of marriage lightly, then life is enviable. But if not, death would be ships and experience welcome freedoms. Aristophanes even wrote a play, Women
welcome. For a man, when he has had enough of life at home, he c : at the Thesmophoria, in which the women plot to punish the playwright Euripides
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1. General Classics Knowledge

Mythology

+* Greek Tragedy was based on well-known myths and religion was an intrinsic part
of Greek society. Therefore, you need to make sure you know all major
mythological stories and have a strong understanding of all their deities.

+» TASK 1: You need to research the main Olympian Gods and the most well-known
myths associated with them and summarise this on the following table on p3-4.

++» Dig as deep as you can and read as many stories as you can in order to gain a good
overview.

NB: the myths will change, sometimes drastically from source to source so do not worry if
you get very different ideas to everyone else.

Good websites to research the gods and goddesses are the two links below:

e https://www.greekmythology.com/

e https://www.theoi.com/

Recommended books to expand your knowledge:

e Orchard Book of Greek Myths by Robert Graves (it looks childish, but the myths are
told well and accurately)

e Mlythos by Stephen Fry —a very current book. There is a lot of artistic licence in this
one, but it is a very entertaining read.

e Pandora’s Jar by Natalie Haynes — very current and interesting look at women in
Greek myth

e C(lassical Myths by Jenny March

TASK 2: Major Mythological tales you need to research and create storyboards for:

» The Oresteia
» The Trojan war -from the judgement of Paris to the fleeing of Aeneas to found Rome

Your storyboard should be filled with creative and colourful images which clearly represent parts of the story.
It can be realistically drawn or you can use symbols.

God/Goddess
Add Roman Major mythological stories associated
name below God/Goddess of? Symbols with them
the Greek
names



https://www.greekmythology.com/
https://www.theoi.com/

Zeus

Hera

Athene

Poseidon

Hermes

Apollo

Dionysus




Artemis

Hestia

Demeter

Hades

Aphrodite

2. Greek Theatre

4




For the Greek Theatre unit, you will have to read three plays:

e Bacchae by Euripides
e QOedipus the King by Sophocles
e The Frogs by Aristophanes

Over the summer holidays, you must purchase the following copies of the plays:

Caobah pe Tratalatigos frem Grevk Drama
L4
Euripides

Bacchae

Aristophanes

SOPHOCLES

The Three Theban Pl(_u.\

TASK 3: Read the article on the origins of Greek theatre (given to you in the taster lesson)
TASK 4: Fill in the table on p7 which is full of key terms you will need to know when studying Greek theatre
TASK 5: you must read Oedipus the King.

TASK 6: You must then write an answer of about 500 words to this question: Why do you think Oedipus the King is
an effective tragedy?

Success Criteria:

e  Write in full paragraphs
o Make at least 3 separate points
e Support your answer with examples from the text

You must bring this with you to your first lesson of AS Classics in September

Key Terms

Term Definition




catharsis

chorus

choral ode

exodus

hamartia

hubris

kommos

monody

parabasis

parodos

peripeteia

prologue

stasimon

stichomythia

tragic/dramatic
irony
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Greek Theatre

. Revise all of the vases for a detailed test when we return to school.

. Re-read all of the plays to ensure you have a really good
understanding of the stories

. Create a story board of 6 scenes for EACH of the three plays we have
studied. Make it creative and bold, lots of colour, make the drawings
realistic or

. Answer the 30 mark essay on page 3 on Greek Tragedies using the
30 marker essay grid to help you structure the essay.

. Read the scholarship by Paul Cartledge on Aristophanes’ Frogs,
which | gave you in class. Use the table on page 5 to help you
summarise his arguments.



“A perfect tragedy should imitate actions which excite pity and fear, this being

the distinctive mark of tragic imitation,” (Aristotle Poetics). Evaluate whether
vou think that the emotions of pity and fear are elicited more effectively in
Euripides’ Bacchae or in Sophocles’ Oedipus the King.

(30 marks) plan for 15 mins & write for 45

Introduction:

Point Evidence from play | explanation Scholarship

Conclusion:




Some further tragedy based 30 markers to plan/think about
for when we return:

1. “Messenger speeches are the most exciting part of any Greek
tragedy.” How far do you agree with this statement? In your
answer you should include discussion of all four texts you have

studied.

2. “The agon is always by far the most compelling scene in a Greek
tragic play.” How far do you agree with this statement? In your
answer you should include discussion of all four texts you have
studied.



Paul Cartledge -Aristophanes and his theatre of the absurd

Topic/theme/area Summary of his argument
in the play

parabasis

Character of
Dionysus

Sexuality

Eleusinian
Mysteries

Role of the
slaves
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EMILY KEARNS

The Gods in the Homeric epics

A popular, somewhat pretentious, party game in certain circles not so long
ago was to summarise a famous work of literature as briefly as possible:
give the plot of Proust in one sentence, and so on. If we were thus to reduce
the storylines of the Iliad and the Odyssey to the bare essentials, the Gods
would not have to feature at all. Zeus’s co-operation is not necessary, given
the hero’s larger-than-life status, to explain the disastrous effects of Achilles’
withdrawal from battle, and neither do Poseidon or the Sun need to be
invoked to account for misadventures at sea and the effect of twenty years’
absence on a man’s home. The party game was of course intended to pro-
voke amusement by making the summary factually accurate but also entirely
incongruous with the spirit of the original. Similarly, without the Gods the
epics would be quite different from the Iliad and the Odyssey that we have,
and surely also from the tradition that produced the poems. The (slightly
longer) summaries given by the poems themselves, after all, give divine action
a certain prominence: ‘the plan of Zeus was accomplished’, ‘he took away
from them the day of their return’; and the action of the Iliad begins with
the question “Which God caused them to quarrel?’” The words of the char-
acters reflect a pervasive view that significant ideas, emotions and events are
in some way caused by the intervention of a God.* Insofar as some concept
of cause and effect is inherent in narrative, then, the divine must make its
appearance; arguably it is not until Thucydides that the idea of a sustained
narrative without the divine is born.

This causal function is not of course the only role of the Gods in the epic,
and as we shall see it doesn’t explain many of the distinctive features of

' 1.5, 19, 1.8.

2 Although this concept of causation does not, or does not always, let mortals off the hook.
It is one of the most conspicuous, and most discussed, features of the interaction between
humans and gods that the same event has frequently both a divine and a human cause: so-
called ‘double motivation’ or ‘over-determination’. The fullest treatment is still Lesky (1961);
standard and very clear presentations also in Dodds (1951) 1-18 and Willcock (1970).
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the epic Gods. For all the Homeric resonances of Herodotus® Histories, the
contrast between his ‘the God’, or ‘the divine’, equally a key player in human
affairs, and the individualised, highly personal Gods of Homer, could hardly
be greater.3 The Gods may perfectly well be implicated in the working-out of
human affairs without making a personal appearance. But such appearances
are a central and characteristic feature of the Homeric Gods, so that they are
presented as characters in a sense equipollent to the human actors. So deeply
embedded in the narrative style is that personal presentation that it occurs
even when it causes logical difficulties. In Odyssey x11, when Odysseus’ men
have eaten the herds of the Sun, their guardian Lampetie informs their owner,
her father Helios, and he in turn complains to Zeus, who agrees to destroy
Odysseus’ ship in vengeance. But all this is part of Odysseus’ own narrative —
how can he possibly know this? It is as though the poet suddenly realised the
problem, pulled himself up with a start, and quickly found an explanation:
‘T heard this later from Calypso, who was told it by Hermes’ (x11.374—90).
This highlights the singularity of the poet’s own perspective, which goes far
beyond the ‘some God must have guided me’ of his characters, or Herodotus’
axiom that the divine principle acts by nature to upset things, and claims a
knowledge of the Gods which — surely — no human being can possess. The
audacity of this claim is somewhat softened by the introduction of the Muse
or Muses as intermediary,* but it can still hardly be taken literally.

The Gods of the Iliad: who and where?

Book 1 of the Iliad introduces us not only to a world of divine causation
and interaction, but to a whole society of Gods. Apollo, Athena, Hera, Zeus
and Hephaestus make their appearance, and there are clearly other Gods
who spend much of their time together, but also have separate homes, on
the peaks of Olympus. The Gods indeed can be characterised as ‘having
Olympian homes’ (1.18 and often). But there are also Gods such as Thetis
who are able to travel to Olympus but who normally live elsewhere — ‘in the
depths of the sea, beside her aged father’ (1.358). The picture is rounded out
in subsequent books with the addition of further players: Ares, Aphrodite,
Dione, Leto, Artemis, Hermes, and the messenger Iris all seem to have their
homes on Olympus, while Poseidon, though at home in the depths of the sea
which he rules, seems also to spend a good deal of his time with the other
Gods on Olympus or on earth, presumably because as a son of Kronos and

3 The Herodotean usage is present sporadically in the speech of human characters in Homer,
e.g. XVIL.218 (‘theos (god) always brings like to like’, clearly proverbial).
4 See especially 2.484~5.
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brother of Zeus his status is rather higher than most of the non-Olympian
Gods; he is even unwilling to accept Zeus’s overall authority, though in the
end he submits, grumbling (15.184—217).

Other Gods are mentioned in the Iliad, but they are scarcely or not at
all characters in the action. There is Enyo, a female counterpart of Ares,
who features in one battle scene but never on Olympus; there is Charis or
Pasithea, the wife of Hephaestus (18.382—3). Of the Gods who are promi-
nent elsewhere in literature and in cult, Hades and Persephone (mentioned,
e.g. in 9.569) may be presumed to be out of the action because they are
effectively confined to their own sphere, the Underworld. This is the final
destination of the heroes, but as it marks the end it is never explored itself;
even the other Gods would shudder if Tartarus were laid open (20.62-5).
But the absence of Demeter and Dionysus is harder to explain. Since they are
both mentioned in the text, it seems very unlikely that they were unfamiliar
to Homer’s audience, and the most likely explanation is that these deities
were difficult to treat convincingly in a way appropriate to the story. Hera,
Athena, Poseidon, were all prominent as patrons of Greek cities, poliou-
choi: Apollo, and therefore, it could be assumed, his mother Leto and sister
Artemis had strong connections with the Asiatic mainland.’ It made sense,
therefore, to show them as passionately involved in the action on behalf of
their favoured human communities. Dionysus, on the other hand, though
sometimes thought of as Asian, was by human descent Theban and thus
Greek, and both he and Demeter spent most of their mythological time trav-
elling from city to city teaching the benefits of agriculture and viticulture and
establishing their own worship.® This did not always occur without trauma,
but essentially these deities were benefactors of humanity in general, rather
than partisans of one group or the other. To show them favouring Achaeans
or Trojans would involve too radical a shift in their essential nature, so they
can have no part in the story.

There are other differences between the Iliadic pantheon and those we
know from other sources, differences which seem unlikely to be solely or
even primarily chronological. Hephaestus is prominent in other early Greek
literature, but only in a few Greek cities did he have a significant cult presence
(one of these cities was Athens, which is why this fact is not always realised).”
Iris was even less of a cult figure, though she too appears quite often in liter-
ary mythology.® But perhaps the most general and far-reaching distinction

5 Although the view that he originated from here is too simple: see Burkert (1985) 144.

¢ See Flueckiger-Guggenheim (1983). 7 Burkert (1985) 167-8.

8 The sum of her known cult appears to be one Delian sacrifice recorded in Semos of Delos,
FGrHist 396 Fs.
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between the Gods as they appear in the Iliad and the Gods as they were
actually worshipped is the Iliadic conception of the Gods as precisely defined
individuals, in the manner of human beings. Zeus, Hera, Aphrodite are indi-
vidual characters as are Agamemnon, Odysseus and Diomedes, and you
can no more speak of two Apollos than you could speak of two Achilleses.
But where cult was concerned, it was demonstrably normal to speak of ‘a
God’ meaning the God of a particular sanctuary, so that we would have
the Apollo of this place and of that place, each with different qualities and
traditions and yet still Apollo. This has continued as an ordinary way of
thinking in some systems. In South India, Meenakshi at Madurai, Sivakami
at Chidambaram, are different, but they are both Devi, the Goddess. In
the Aegean, the Megalochari of Tinos and the Ekatontapyliani of Paros
are different, but they are both the Panayia (the Virgin Mary). This double
perspective is missing in Homer, as indeed in most of our literary sources
or those that deal with panhellenic mythology. To be sure, each Homeric
deity has his or her own array of favoured places; thus, for instance, Chryses
prays to Apollo as frequenting Killa, ruler of Tenedos (1.38) and later Apollo
deposits Aeneas in his temple on the Trojan acropolis (5.445-6). But here
there are no ambiguities — whichever way you look at it, it is the same char-
acter who moves between the two places. This is a rather obvious point
in regard to the narrative, but it is none the less important in differentiat-
ing the Homeric (or more broadly, epic/literary) Gods from those of other
contexts.

There is a similar ambiguity affecting the location of the Gods, but here
the epic is itself less definite. Our first impression, that the Gods live as an
extended family, perhaps a rather unusual one, on Olympus, is to an extent
modified in the course of the epic. They spend a lot of time in other places.
They visit the Ethiopians en masse to attend sacrifices on a huge scale, but
they may also attend any other place on earth where sacrifices are offered.
They come to Troy and its environs to intervene in the action. Even Zeus,
though he never comes to earth (or at least sea level),” moves from Olympus
to Ida to get a better view. In fact, he is presented as worshipped on Mt Ida —
he has a temenos and an altar there (8.47-8), and the human characters
often address him as ‘ruling from Ida’ just as Chryses calls on Apollo ‘ruling
Tenedos’, and Achilles, more remarkably, addresses Zeus as ‘you who live
far off and rule over wintry Dodona’ (16.233).™ They think of particular

9 Although this is clearly implied by stories of his sexual union with mortal women, of which
the poet is well aware, e.g. 14.323.

® Dodona is a very long way from Troy, but somewhat less far from Achilles” homeland of
Phthiotis.

62

Downloaded from http:/www.cambridge.org/core. Faculty of Classics, University of Cambridge, on 27 Oct 2016 at 21:17:42, subject to the

Cambridge Core terms of use, availaEWBHKQJWWp%&d@ﬁlﬂ‘igléo@?aﬁﬁ{mfggmﬂgﬁwilﬂféiéj 9d@¢ 7/CCOL0521813026.005


http:/www.cambridge.org/core/terms
http://dx.doi.org/10.1017/CCOL0521813026.005
http:/www.cambridge.org/core

The Gods in the Homeric Epics

Gods as living in particular earthly locations; it is the Gods as a group who
‘have their homes on Olympus’.

But can the Gods really be in a place at all, in the sense that human beings
are? The whole concept of prayer implies that the Gods can be present any-
where at will, or at least that they can hear and attend to their worshippers
over vast stretches of space. When Achilles prays to the Zeus of Dodona, he
is using a modus operandi which is quite different from his communications
with him in Book 1, where he speaks to Thetis and Thetis intercedes with
Zeus on his behalf, a procedure which suggests only a quantitative, not a
qualitative, difference between Gods and humans. Since the characters of the
Iliad pray and sacrifice quite a lot, the real-life assumption that the Gods are
not subject to spatial limitations is certainly implied in the Iliad. But in keep-
ing with the humanising depiction of the Gods, they are also sometimes
shown as constrained by space, though to a lesser extent than are mortals.
They must move from one place to another, but far more quickly and effi-
ciently than humans can. Thus they may use the quickest means of transport
known to humans, the chariot — but their horses and chariots can travel
at high speed through air and sea. They can swoop down from mountain
peaks like birds. Or, more plausibly perhaps, they can simply go as quickly
as a man can think ‘T wish I were in such-and-such a place’ (15.79-83). It is
hard to see why one method of transport is chosen over another. They can,
however, all be taken as emphasising the superiority of Gods over mortals
in their relative freedom from normal limitations.

Other passages seem to lay emphasis on the restrictions. Some places are
far away even for the Gods. Thetis cannot contact Zeus until he comes back
from visiting the Ethiopians with the other Olympians (and similarly, at the
beginning of the Odyssey, Athena can act when she does because Poseidon
is away in Ethiopia). Even when they are relatively near, the Gods do not
always perceive everything. Zeus on Ida is notoriously distracted from the
battle below by the seductive wiles of Hera (14.159—355), but even before
this he has turned his attention away from Troy to study the affairs of the
Thracians, Mysians and others (13.3-6), allowing Poseidon to interfere on
behalf of the Achaeans. There is no sense that a God is different from a
human, able to deal with many things at once — and yet this must be at least
a passive, background hope of those who pray.

The Gods of the Iliad: interaction with humans

I have suggested that the Iliadic Gods are seen somewhat inconsistently as
both like and unlike humans in the limitations imposed by locality. A parallel
phenomenon is seen in the two types of divine-human interaction observable
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in the epic. On the one hand, there are the normal channels of communication
between humans and Gods — prayer, sacrifice, dreams, oracles and so on —and
on the other, there are modes which seem less plausible, more fantastic, and
which at the same time evoke Gods who are more like humans — sexual and
parental relations, for instance. The epiphany stands somewhere between
the two groups, because Greeks of the historical period did experience divine
epiphanies, yet not so frequently nor so — almost — routinely as do the heroes
of the Iliad. These two types of interaction show not only a dichotomy in
conceptions of the Gods, but also indicate something about humans: the
heroes of the epic were men of another age, privileged to hold converse with
Gods at a much lesser distance or a much more nearly equal level than is
possible for us now. Divine limitations and human excellence go together;
perhaps the famous dictum of ‘Longinus’,™ that Homer made his men Gods
and his Gods men, is not so far from the mark.

The heroes of the Iliad pray frequently, and in ways as far as we can tell
that are strikingly similar to those of the Greeks of later times and ‘real-life’
situations. They pray with some special request in mind, they remind the
Gods of their past benefits and promise gifts for the future if their prayer is
granted. Very often they perform animal sacrifice, whether to bolster up their
request or to make good a promise, or even as a pious preliminary to eating.
The centrality of animal sacrifice to Greek religious practice is abundantly
clear from other sources, and in the epic it is indicated from an Olympian
perspective by the keenness of the Gods to receive sacrifice, wherever it may
be performed and - other things being equal — their regard for those who
offer it: Hector’s generous offerings are the main reason given by Zeus for
his favour towards the chief Trojan fighter (24.66—70). Nonetheless, it is also
clear that in real life and less heroic situations, there were many less elaborate,
less expensive and more usual offerings made to the Gods; but the characters
of the Iliad are heroes of a past age, and offer only the grandest, most splendid
gifts to the Gods. We miss, too, in the Iliad the regularly recurring ritual, the
monthly or annual sacrifice so much a part of polis life. This must be due
to the more purely narrative demands of a war story, describing dislocated
communities; the Achaeans are far from their ancestral sanctuaries, and even
for the Trojans, city life is hardly normal. The scene (6.297—312) where the
Trojan women attempt to propitiate Athena, in response to a communication
of the seer Helenus, has a dramatic urgency and relevance which would be
lacking in more routine sanctuary scenes.

Helenus here represents another facet of communication with the divine
which reflects more normal experience, the realm of the oracular and

I Subl. 9.7.
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prophetic. The oracular shrine is known to the Iliad (see Achilles’ prayer
to Zeus of Dodona, above), but the nature of the story demands that more
prominence be given to the (mobile) individual who is skilled in manteia, the
interpretation of signs and portents sent by the Gods. Here the Gods com-
municate at a distance, because the message that is conveyed is seldom of
direct concern and relevance to the prophet, its first human recipient. How-
ever, sometimes signs are more obvious and can be interpreted by anyone —
for instance, at 10.274—6 Athena sends a heron to the right of Odysseus and
Diomedes, which they recognise as indicating her favour.

Direct communication with the Gods through a waking or sleeping vision
was not uncommon during the historical period, but the waking form espe-
cially appears much more frequently in the Iliad. As ever, the Iliadic heroes
were that much more privileged, that much closer to the Gods. For all that,
when they do appear to humans the Gods very often put on a human dis-
guise, typically for instance when they are encouraging their protégés or their
favoured side. There is no consistency, though: in the most often cited of all
these appearances, Athena is instantly recognisable to Achilles (1.199—200).
As well as the frequency, it is the authorial perspective, the claim to knowl-
edge about the Gods, which differentiates the Homeric accounts from any
real-life experience. Athena appears to Achilles because she has been sent
by Hera, who cares for both Achilles and Agamemnon and wishes to avert
a fatal outcome. Typically, in fact, an epiphany scene is preceded by some
narrative or description of the God who appears, an exposition of his or her
motives, and often a communication with another divine figure. A further
not uncommon feature of the Homeric epiphany is physical intervention, not
to be found (one supposes) in real-life events: Aphrodite removes Paris from
the battlefield in a cloud of mist (3.380-2), Apollo snatches Aeneas from
Diomedes and takes him to recover in his temple on the acropolis (5.438—
5o). The importance of such episodes to the plot should make one rather
sceptical about the claim that magical and supernatural elements are lacking
in the Iliad.

Sometimes Gods intervene in human affairs without actually appearing
to the humans involved. Hera puts it into Agamemnon’s mind to encourage
the Achaeans (8.218-9), or, more physically, Apollo destroys the Achaean
wall like a child kicking a sandcastle to pieces (15.361-6). This is very much
in line with expectations of the Gods’ behaviour elsewhere, and has a close
relation to their function as cause and explanation. What is distinctive is the
attribution of clear personal motives to an individual deity, and even more
s0, the all-knowing perspective from which the narrative is told.

A notable feature not just of the epic but of Greek mythology in general,
is the extent of sexual relations between divine and human characters. This
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and the consequent birth of heroes is the theme of the Hesiodic Eboiai;
the storyline of the Homeric epics does not suggest a particular prominence
for the motif, and indeed most of the main heroes have human fathers,
even grandfathers. But the propensity of the male deities to take human
lovers and beget human offspring is nevertheless an important part of the
divine background, from Sarpedon, son of Zeus and Laodameia (6.198-9),
to charming vignettes such as that describing the birth of the Myrmidon
Eudorus:

. .. a maiden’s son, borne by the lovely dancer Polymele, daughter of Phylas;
the powerful slayer of Argos desired her when he saw her among the group
of girls dancing for clear-voiced Artemis of the golden spindle. Straight away
guileless(?) Hermes took her secretly to an upper room and lay with her, and
she bore him a fine son Eudorus, exceedingly fast of foot and a good fighter.
But when Eileithyia of the birthpangs brought him into the light and he saw the
rays of the sun, strong Echeclus son of Actor offered countless gifts and took
Polymele to his house, while the old man Phylas brought up and cherished the
child well, loving him as though he were his own son. (16.180—91)

Such affairs and entanglements are not presented in any way as problematic.
Much more difficult, and less common, are the affairs of Goddesses with
mortal men. Since sex, to the Greek mind, normally implies the domination
of the woman by the man, such relationships subvert the proper order of
things and threaten the superiority of the Gods, which is why Calypso in
the Odyssey claims that the male Gods always want to put an end to them
(v.118-29), and why the immortal Thetis was reluctant to marry the mortal
Peleus (18.432—4), and eventually left him. It is one more sign of the special-
ness of Achilles that he is the result of such a rare and paradoxical union.
And of course there is implicit in the poems the awareness that divine par-
enthood was a feature of the age of heroes, a time when human beings were
greater and somehow closer to the gods; such claims were made only very
rarely (and with what degree of conviction?) for contemporaries.

The strangely omniscient standpoint of the epic narrator allows us to
witness, not merely infer, certain things about the attitude of the Gods to the
human beings who so preoccupy them. First, they are interested in mortals,
and not just those of the Achaean cities and the Trojan plain; they visit the
Ethiopians, they observe the affairs of the Thracians and Mysians (1.423—4,
13.3-6). Each deity has his or her favourites (and often un-favourites) among
cities and individuals. They may give them special gifts, as Apollo gives a
bow to Pandarus (2.826—7), or they may bargain with each other about
their mortal preferences, as Hera notoriously would allow Zeus to destroy
her favourite Achaian cities in return for the fall of Troy (4.50—4). Being
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passionately involved in promoting the interests of their protégés, they often
come into conflict with each other. On one level, then, human affairs are
an arena in which each God can act competitively against the others. But
when this threatens to get out of hand, peace can be restored by getting
things in perspective; it is not worth getting worked up over mere humans,
after all (1.573-6, 21.462—7). This near contempt can be modified or varied
with pity, especially by Zeus, who feels pity not only for his favourites like
Sarpedon and Hector, but for the human condition in general: péAousi por
3AAUpevol mep, I care for them, mortal though they are’ (20.21). Seeing the
mistreatment of Hector’s body, all the Gods except the most staunchly pro-
Achaian feel pity (24.23-6). These two attitudes, pity and disregard, spring
from an unquestioned superiority in strength, status and durability — almost
everything, in fact, except ethical considerations, which though not absent
from the Iliad are not a major concern of its Gods.

The Gods in the Odyssey: differences between the epics

When we think of the Gods of Homer, and especially of their relations with
each other and the glamorous yet strangely uncomfortable world that they
inhabit, it is mainly episodes from the Iliad that come to mind and form our
picture. The one major exception, the story sung by the minstrel Demodocus
of the adultery of Ares and Aphrodite and the vengeance of Hephaestus
(VII1.266-366), has been convincingly interpreted as a sophisticated pas-
tiche of Iliadic motifs.™ Otherwise, though many similarities remain, the
Gods of the Iliad seem to have been toned down in the Odyssey, to have
become less colourful and less clearly individualised. Even the number of
deities involved is diminished: Zeus, Athena and Poseidon alone are the
main actors, with a few appearances from Hermes, and a number of non-
Olympian Goddesses, immortal yet very specifically localised on earth (or,
in the case of Ino-Leucothea, in the sea).

This last point is clearly related to the different focus of the Odyssey story,
for although Odysseus is presented as a superhero, no doubt, he is still only
one individual, and his affairs are not of such overwhelming importance that
we could expect all the Olympians to take sides on the issue. Those Gods
who do have an interest, however, are depicted along clearly Iliadic lines — in
fact, the favour of Athena towards Odysseus is already shown and remarked
on in the Iliad (10.245, 23.782—3). The hatred of Poseidon is a new motif,
deriving from an episode in the Odyssey itself, but the type of relationship,
originating in a personal affront, is entirely consonant with the motives for

2 Burkert (1960).
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the Gods’ enmities in the Iliad. Even within this framework, however, less
play is made with the relationships of the Gods than we might expect if
we took the Iliad as model. There are plenty of scenes between Athena and
Zeus, with the Goddess pleading for help to be given to her favourite, but
whereas Poseidon clearly hampers Athena’s efforts (e.g. v1.325-6, 329—30)
the opportunity for a full-scale quarrel between the two is passed over; rather,
it is Poseidon’s absence which gives the plot its impetus. It is as though the
most spectacular elements of the Olympian scenes of the Iliad have been
separated off and relocated, the fantastic into the sub-Olympian world of
magic and monsters through which Odysseus travels, and the emotionally
charged into the arena of human relations and human-divine relations. With
the single exception of the Ares and Aphrodite story (which is, after all, only a
song sung by a court entertainer), there is much less to offend and scandalise
in the behaviour of the Odyssean Gods. True, they hardly satisfy Homer’s
critic Xenophanes’ alternative conception of ‘one God, greatest among Gods
and men . . . neither in form nor in thought like human beings’ (21 B23 DK),
but though their behaviour is human, it is not spectacularly bad behaviour,
nor, for the most part, are they made to look ridiculous. Where the function
of the Gods of the Iliad often seems to be to contrast with the serious, heroic
and tragic human characters, these Gods, though obviously more powerful
than humans, at the same time form much more of a continuity of character
with them. This is true both on a general level and more specifically in the
main characters: it is in the Odyssey that the reason for Athena’s favour
towards Odysseus becomes explicit — she finds him appealing because he is
like her, intelligent and devious (x111.296—9).

‘Gods behaving badly’ is not then a theme prominent in the Odyssey, and
this facilitates the much greater concern with human morality that they dis-
play in this epic. In the Iliad, there is some human expectation that Zeus,
at least, will act to punish wrongdoing — but this is a view we hear only
occasionally, mainly from Menelaus (3.351-3) and Agamemnon (4.155 ff.),
who regard themselves as aggrieved parties. It has occasionally been denied
that there is any real difference between the epics in this regard, because in
the Odyssey also the bulk of the evidence for the Gods’ interest in moral-
ity comes from the opinions of the human characters.™ It is, however, an
overwhelmingly more prominent theme among Odyssean characters, and
in view of the clearly programmatic statement of Zeus at the poem’s out-
set (1.32—43), that mortals’ sufferings are due to their presumptuous folly
(atasthaliai), it seems impossible to deny that the Gods think in moralistic
terms. It is true that Zeus does not state ‘We punished Aegisthus’, but the

3 See Winterbottom (1989), Yamagata (1994).
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whole tone of the speech suggests his attempt to direct human beings in the
proper ways of behaviour —a radical shift from the divine attitudes displayed
in the Iliad.™ Of course, the shift is not complete — we have already remarked
that the motives of both Athena and Poseidon are essentially personal. But
this point is not emphasised equally throughout the poem. Poseidon’s anger
is the motive force behind the first part of the story, the delayed and difficult
return from Troy, but in the second half of the poem he fades out of the
picture entirely. Nowhere does he appear encouraging the suitors in their
insolent behaviour — indeed, it is Athena who makes them yet more over-
bearing and arrogant, so that Odysseus may be all the more angry and their
punishment more certain (xvIiI.346-8). The view of the Gods presented in
this second half of the poem has moved still further from the Iliadic presen-
tation of individuals in conflict. Now the Gods form a united front, rooting
for the success of Odysseus, with Zeus at their head and Athena as active par-
ticipant in the detailed working out of the plan. And this unity, it is strongly
implied, is founded on a moral basis: personal favouritism apart, it is simply
right that Odysseus should triumph over his enemies and be reinstated as
ruler of Ithaca. The suitors are wicked men who deserve their punishment;
it is not just the characters who tell us this, but the author himself: “There
would be no more unpleasant supper than this, which the Goddess and the
strong man were about to place before them, for they had previously devised
[or, they were the first to devise] unfitting things’ (xx.392~5). It is Athena
who leads the action, but she has the full and willing support of Zeus and,
it seems, the Gods in general. Her Iliadic-style personal championship of
Odysseus blends effortlessly into the more moralistic concept in which the
Gods (eventually) restore the upright and punish the wicked.

‘Homer’s Gods’ between epic and religion

Apart from a few Linear B documents naming individual deities, the Homeric
poems are chronologically the first testimony we have to Greek perceptions
of the Gods.™ They also seem to have been formative; Herodotus’ state-
ment, that Hesiod and Homer ‘made a theogony for the Greeks and gave

™4 A clear exception here is Zeus’s anger with ‘crooked judgements’ in 16.384-88 — but this is
a simile, not part of the main narrative. Within the main story itself, the bare facts might
seem to support a ‘justice of Zeus’ interpretation (Lloyd-Jones (1983)). Paris is to blame,
a Trojan broke the truce, Troy will fall, as Agamemnon predicts (4.160-8) — but although
both offences are very specifically against areas of concern to Zeus (hospitality and oaths)
we, unlike Agamemnon, can see Zeus’s ‘real’ attitude. When this Zeus brings about the fall
of Troy it will be with sorrow and not with righteous indignation.

5 Unless with M. L. West we date the Theogony earlier (West (1966) 40-8).
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the Gods their eponyms and divided up their honours and crafts, and indi-
cated their appearances’™® is well known. Yet in some ways they seem to
be unlike what we know of the Gods from later sources. Their interaction
with humans, their relations with each other, though they have points of
contact with what we know from elsewhere, are importantly different. This
prompts us to ask at what level of seriousness or acceptance the Home-
ric deities were understood. Did the Greeks believe in the Gods of these
myths?™7

‘Literal’ belief is perhaps an impossibility. All talk about the divine is to a
degree metaphorical, because it is necessarily beyond our everyday experi-
ence, and certainly beyond the closely related constraints of language. This
is as true of the Greece in which the Homeric poems took shape as it is of
the settings of the most sophisticated theological systems. That said, there
are different kinds of metaphors and different reactions to them, different
degrees of acceptance. If we talk about the divine as ‘father’ or ‘mother’,
we are using a familiar relationship and experience to try to say something
about the less clear and less familiar. If we tell a story such as that of the child
Krishna making the whole universe appear in his mouth, we are making a
statement, among other things, about the divine in human form. In the same
way, we could understand, for instance, the aerial chariots of the Homeric
gods as a way of saying that their users are not subject to ordinary spatial
limits. But what are we to make of their quarrels with each other and their
partisanship in human affairs? The quarrel scenes seem to be designed largely
for entertainment, while the partisanship, if it is a metaphor, might seem to be
telling us about the chanciness of human affairs rather than saying anything
about the Gods; the Gods would themselves be part of the metaphor, not
something to be explained or clarified. So here a metaphorical presentation
of the Gods will have been built on and elaborated by other elements. On the
other hand, if we do try to take quarrels and partisanship as statements about
the Gods — as has been done in various contexts from antiquity onwards —
their literal application is obtrusive and disturbing. Hence from a relatively
early date Homer’s depiction of the Gods was seen as problematic: in the
late sixth or early fifth century, Xenophanes was famously blaming Homer
and Hesiod for ‘ascribing to the Gods all things that are shame and disgrace
among mortals’,*™® and proposing further that the divine is not like this,
indeed not like human beings at all. Simple rejection of the ‘miserable tales
of poets’,™ not least by the poets themselves, was a popular strategy in the
fifth century. After all, the Muses know how to tell many things that merely

16 Hdt. 2.53.2. 17 Cf. Veyne (1988). 8 21 Brr DK. 19 Eur. Her. 1,346.
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seem like the truth.2® The alternative, promoted rather enthusiastically in
the Hellenistic period and later, was to maintain that Homer’s depictions of
the Gods were not only metaphorical, they were also allegorical. In these
systems, Homer’s versions of the Gods were actually statements about the
physical universe (Hera = air, Hephaestus = fire) or about ethical and psy-
chological matters (Athena preventing Achilles from killing Agamemnon
represents wisdom, argued at length in Heraclitus’ Homeric Allegories of
perhaps the first century AD).>T This method involves radical rereadings of
the whole texts of the epics, which then become puzzles to be read only with
the help of a key. The problem of the Gods is solved at the expense of the
poems.

The poems themselves — at least as it appears to us today — do the opposite.
They pursue their vision of human heroism, glory and suffering at the expense
of a plausible and satisfying treatment of the divine.** I said at the beginning
that the outline stories of both poems could be told without reference to
the Gods; these are not poems about Gods, but about human beings. These
human beings inhabit a world of which the Gods are an unquestioned part,
but still, within each epic, the Gods are there to illuminate, comment on
and contrast with the depiction of human actions and the human condition.
Of course in the process they bear more than a passing resemblance to the
Gods as the Greeks knew them in other contexts. Consider for instance this
scene from the Homeric Hymn to Demeter (275-80), where the disguised
Goddess reveals herself as divine to the amazed family which has given her
hospitality:

Saying this, the Goddess changed in stature and appearance, casting off old age
and putting on beauty all around. A lovely perfume diffused from her fragrant
clothes, and radiance shone far about from the deathless flesh of the Goddess,
her fair hair flowed down her shoulders, and the close-built house was filled
with light as bright as lightning.

All of this is entirely compatible with the epiphanies of the Iliad, but the effect
is quite different. Demeter’s changed appearance is described in attentive and

loving detail, quite unlike the fast-paced description of the appearance of
Athena to Achilles in Iliad 1:

20 Hes. Theog. 27, cf. X1X.203. 2T On these interpretations, see Lamberton (1986).

22 I should perhaps clarify that by this I mean a version of the divine which (although not neces-
sarily problem-free) can reasonably be the object of relationship and belief. Modern readers
who find plausibility and satisfaction in Homer’s Gods are quite legitimately appreciating
them as a way of saying something about the world that humans inhabit. They are not, I
think, proposing to start worshipping these deities.
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EMILY KEARNS

Athena came from the sky, for white-armed Goddess Hera had sent her, loving
and caring for them both [Achilles and Agamemnon]. She stood behind him,
and took hold of his fair hair, appearing to him alone; none of the others saw
her. Achilles was amazed, and turned round. Straightway he recognised Pallas
Athena — her terrible eyes shone. . . .

Here the shining of the eyes might be regarded as a very abbreviated form
of the physical signs of divinity in the Hymn passage, and the amazement of
Achilles certainly parallels that of Metaneira and her family. But the emphasis
is firmly on Athena as a player in the (human-based) action, on what she
does rather than how she is or how she appears.

The point comes through even more clearly when we consider the words
that are spoken and the purpose of the epiphany. In line with what we
have already been told, Athena tells Achilles not to kill Agamemnon but
to withdraw from the fighting, thus creating the main plot-line of the Iliad.
Demeter has been searching for her abducted daughter, and her interest in
mortal affairs is tangential to this: she wishes to reward the family who
have been kind to her, then rebuke them for their lack of understanding. She
reveals her divine form in order to explain — too late — the real situation,
and to announce what will happen next — the establishment of certain rites
at Eleusis. A religious matter, in other words; something that relates to the
following generations as well as those of the story itself,>3 and one in which
human-divine relations are centred on, and move towards, the divine rather
than the human. This is obviously not the intent of the epics. The account of
Demeter in the Hymn is a compelling one, whereas the central figure in Iliad
1 is Achilles, and we get only a side-glimpse of what might make Athena
compelling. Even Achilles recovers quickly enough from his astonishment to
ask Athena why she has come - is it to witness the insolence of Agamemnon?
But the family of Metaneira, and with them the poem’s audience, are focused
entirely on the Goddess; the child Demophon, the original stimulus for the
whole episode, lies forgotten on the floor.

In this way, the Gods of epic have been subordinated as a central concern
to human beings, and yet within the world of the poems, for the charac-
ters themselves, they remain superior. Even Achilles could not defeat the
river-god: feol 8¢ Te pépTepor &vBpddv, Gods are stronger than, or superior to,
men.** The result is a double perspective. As long as we focus on the main

23 Cf. Hymn 265-8, 274-5.

24 21.264. Diomedes wounds and so overcomes Aphrodite in Iliad 5 — so an individual mortal
may excel an individual God in one particular field, especially when encouraged by another
God. But we are told that those who try to subvert the hierarchy by attacking a God are not
long-lived.
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The Gods in the Homeric Epics

drift of the poem, and what human-divine relations tell us about the human
condition, we have a vision that is at once heroic and (especially in the case
of the Iliad) tragic. If we allow the focus to shift to the Gods themselves —
and the poet of the Iliad seems sometimes to encourage this, with his fre-
quent scene-setting on Olympus — the result is entertaining, intriguing, but
ultimately problematic. Certainly the Greeks tended to scepticism about the
knowability of the divine, but that did not necessarily mean that any picture
was as likely to be ‘correct’ as any other. In Homer, a way of speaking about
the Gods which is properly metaphorical has been made literal, elaborated
on and pushed to its limits. This is why ‘belief’ in the Gods of Homer could
never be fully given and yet could not exactly be withheld either.

FURTHER READING

A very great deal has been written about the subject of the Homeric Gods; this
note is extremely selective. On the religious background, a marvellous compendium
of information and interpretation is Burkert (1985); pp. 119—25 deal specifically
with the place of Homer. A very influential and largely persuasive overview of the
Gods in Homer, especially in the Iliad, is to be found in Griffin (1980), especially
144—204. Although his main interest is in the literary function of the Gods, Griffin
argues strongly for their ‘reality’; so, from a different perspective, does Emlyn-Jones
(1992). Among those who incline to the opposite view are Tsagarakis (1977) and
Erbse (1986). Other perspectives on Gods and mortals are to be found in Thalmann
(1984) and Kullmann (1992). Of the modern works cited in the notes to this chap-
ter, Dodds (1951), Lloyd-Jones (1983), Willcock (1970), Winterbottom (1989) and
Yamagata (1994) may be particularly mentioned.
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Over the summer, you will of course be expected to revise for the assessments in September. You will need to
ensure that you have a very good understanding of all of the texts.

The World

of the Hero

Tasks:

with this statement? [30]

Read article Emily Kearns’ article: ‘The Gods in the Homeric epics’ and note.
‘The gods and goddesses in the Odyssey ensure justice is served.” To what extent do you agree

Read the whole of the Aeneid. Fill in short summaries for each book in the initial booklet; complete

long summary for Book 4 (Book 3 is not on specification).

Success Criteria for the essay:

thesis, 5 paragraphs and a conclusion. 2 of these

e Handwritten essay
e You should write an introduction, spelling out your
paragraphs are PEEL paragraphs; 3 of them are to be PEESEL paragraphs.
o Point, Evidence, Explanation, Scholarship, Evaluate, Link
o The scholars should be Kearns (article above), Rutherford (below), and one other article/chapter from
your notes

e You must present an argument and reach a solid conclusion.
160 Richard B. Rutherford
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In a number of recent works, perhaps most conspicuously in the last
two chapters of Jasper Griffin's eloquent study Homer on life and death
(O:.(ford 1980). The gods of the Miad are beings of terrible power and
majesty, yet alsq often frivolous, selfish, vindictive, and above all able
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The Philosophy of the Odyssey 161

roblem is to decide precisely how different. We may
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el cIVgcd in the action. There are divine councils only at the
ks 1 and 5; Athene and Poseidon, though for different

deeply concerned with the destiny of Odysseus, scem prepared
reasons cbpu‘ him for several years; and of all the gods in the Odyssey,
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1.2% In other words, the successful return and revenge of Odysscus is
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does not automatically win rewards. Similarly, the gods may warn men,
and (as we shall sec) such warnings can never safely be ignored, but obe-
dience may be impossible (as in the case of the starving companions of
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in defence of their honour.?! The divine backero lad hen they 3
shows little change: the gods, like human kingsganl:i" of the 94,,1,!
show favour to certain selected mortals, and may O May
fjndcr some ill-defined obligation to step in and ex{rq'xl'l:c.s even feg
in support of the just cause, but tha is not their n0rm:| eir authoriy
preoccupation. O perenniy

Other suggested activities:

e Re-read the Odyssey

e Watch Troy (BBC version or film or both)
e Watch Massolit videos.

o Explore this website:

https://www.bloomsburyonlineresources.com/ocr-
as-and-a-level-classical-civilisation/world-of-the-
hero _homer



https://www.bloomsburyonlineresources.com/ocr-as-and-a-level-classical-civilisation/world-of-the-hero_homer
https://www.bloomsburyonlineresources.com/ocr-as-and-a-level-classical-civilisation/world-of-the-hero_homer
https://www.bloomsburyonlineresources.com/ocr-as-and-a-level-classical-civilisation/world-of-the-hero_homer
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43 General Classics enrichment ideas: 4

Visit the Classics section of the school library and
take any book out!

Add Natalie Haynes’ podcasts to your summer
listening list:
https://www.bbc.co.uk/programmes/b077x8pc
Watch Gladiator.



https://www.bbc.co.uk/programmes/b077x8pc
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Oedipus the King - some background notes

The following is a summary of the story so far when the Oedipus Tyrannus begins. A good
deal of this information, however, comes from within the play, and the order it is revealed
there is not the serial temporal order. Some of this information is not in the play at all. In that
way this summary is misleading because Sophocles has chosen to reveal this information in
a quite different order in the play. The only point of giving this summary is that without it
some scenes might seem confusing to a modern audience. The original audience would have
known versions of this myth, but could expect significant variants, some of which they might
never have come across.

Summary

An oracle came to Laius king of Thebes in Boeotia saying that, if he had a child, the child
would kill him. When his wife Jocasta did have a child he had it exposed on Mount
Cithaeron, with its ankles pierced together. The child did not die, however, because Laius'
man in pity handed the child to a Corinthian shepherd he met on the mountain. So the child
went to Corinth where it happened that the king and queen, Polybus and Merope, were
childless. They brought up Oedipus (Swollen-foot) as their own. When he was a young man
he was taunted at a party by being called a bastard. He took this to Polybus and Merope who
denied it, but he was still unsatisfied. So he went to Delphi and asked who his parents were.
He received no reply except that he would kill his father and marry his mother. In horror at
this he decided not to go back to Corinth but to journey away. At a crossroads he had an
altercation with an unknown man and his followers, and killed all but one, including his
father Laius. This party had been on it way to Delphi.

Journeying on he came to Thebes which at that time was beset
by the Sphinx. The Sphinx had a riddle: Who is it that walks
first on four legs, then on two, at last on three. Oedipus gave the
correct answer: Man, who first crawls on four legs, walks on
two legs as an adult and supports himself with a stick as an old
man. He thus banished the Sphinx. The king of Thebes was dead
(Laius) and Oedipus was asked to become king. He then married
the widow Jocasta and in due time had four children, the boys

Eteocles and Polyneices and the girls Antigone and Ismene.

A plague has come upon Thebes. This is a critical challenge to the state. Oedipus must rise to
the occasion. He comes forth from the palace to address a group who have come to see him.

Now read the play and work your way through the booklet to
help you understand the plot.
This is the book you need to buy

v




SOPHOCLES : OEDIPUS THE KING

PRODUCTION :

e Circa429BC
e 2" place at the City Dionysia Festival

Read the prologue — Oedipus converses with the priest (p159 — 162)

What is the situation in Thebes at the start of the play?

What positive and negative impressions do you form of Oedipus from his two speeches?

IMPRESSION EVIDENCE / QUOTATION




“How could I fail to see what longings bring you here?”
Examine the irony in this statement.

What imagery does the priest use to describe the situation in Thebes?
How effective do you find it?

Explain the reference to the Sphinx (p161)

What is the tone of warning in the priest’s words on p161?

How does the priest view Oedipus during his speech?




What has Oedipus done in response to the situation?

Do you find this section an effective opening to the play?

A successful tragedy often involves the fall of a great figure through a hamartia (tragic flaw). In what
way does this accurately describe Oedipus?

(The following website has useful information:
http://www.gradesaver.com/classicnotes/titles/oedipus/section4.html)

At this stage of the play, do you admire Oedipus, sympathise with him, dislike him or ...?




Read the prologue — Oedipus converses with Creon (p163 — 167)

What did the oracle suggest to relieve the plague?

Why does Oedipus insist on being given this news publicly?
Is this a good move?

What information are we given about the murder of Laius?

How is Oedipus shown not to appreciate the clues he is offered?
What does this show about him?




Read the parodos — The entry of the Chorus (p168 — 170)

What is the mood of the Chorus at the start of their ode?

How do the Chorus create sympathy for Thebes?

Read the soliloquy of Oedipus and his conversation with the Chorus (p171 — 175)

What is the proclamation of Oedipus?

How does Sophocles make use of dramatic irony in this section?




What impressions do you have of Oedipus from this whole section?

IMPRESSION

EVIDENCE / QUOTATION




Read the first part of the conversation between Oedipus and Tiresias (p176 —181)

What is Oedipus’ attitude/mood in the first two pages?

ATTITUDE / MOOD

EVIDENCE / QUOTATION

How would you describe the behaviour of Tiresias during these two pages?

How does Oedipus’ reaction to the prophet change?
Is this change in attitude justified?




What accusation does Oedipus make about Tiresias?
Is his paranoia defensible?

What is the counter accusation of Tiresias?

Discuss Sophocles’ use of sight and blindness in this section?

What is Oedipus’ hamartia in this section?

10



Read the second part of the conversation between Oedipus and Tiresias (p182 — 185)

How does Oedipus taunt Tiresias?

How does Oedipus reveal his arrogance here?

What is the reaction of the chorus to Oedipus?

What use does Sophocles make in this section of blindness/vision and light/darkness imagery?

11



What glimpses of the future does Tiresias give?

“Riddles — all you can say are riddles, murk and darkness”
Is this a fair assessment of the way Tiresias converses with Oedipus here and elsewhere?

What is the reversal of fortune (peripeteia) that Tiresias hints at in this section?

How does Sophocles present Tiresias’ accusation in such a way that the Chorus and
Oedipus are reluctant to believe it?

12



Read the choral ode (p186 — 187)

How do the Chorus react to the scene between Oedipus and Tiresias?

Why do the Chorus still show their allegiance to Oedipus?

Read the entry of Creon and the agon between Oedipus and him (p188 — 192)

How would you contrast the moods of Creon and Oedipus in their opening speeches?

13



How does Oedipus reach the conclusion that Creon and Tiresias have been plotting
against him?

How does Sophocles make this scene dramatic?

DRAMA EVIDENCE / QUOTATION

14



Read the remainder of the scene between Oedipus and Creon (p193 — 195)

Why does Creon not wish to be king?

How persuasive do you find his arguments?

How does Sophocles continue to make this scene dramatic?

DRAMA EVIDENCE / QUOTATION

15



Read the entry of Jocasta (p196 — 199)

How does Jocasta act towards Creon and Oedipus?

What impression do you have of the nature of Jocasta here?

Why do you think Oedipus backs down?

16



Read the speech of reassurance of Jocasta and Oedipus’ reaction to it (p201 - 204)

How does Jocasta seek to reassure Oedipus in his situation?

Does Jocasta show hubris in her comments?

Why does this revelation alarm Oedipus?

How is Oedipus’ inquisitive nature revealed in this section?

17



How does Sophocles show his skill as an author in constructing this passage?

Read the long speech of Oedipus and his dialogue with Jocasta (p205 - 208)

What are we told of Oedipus’ prior life in Corinth?

What aspects of Oedipus’ character that we have seen elsewhere are revealed in his
lengthy speech?

CHARACTER TRAIT EVIDENCE / QUOTATION

18



How does Sophocles make the account of the murder of Laius dramatic?

STYLISTIC FEATURE

EVIDENCE / QUOTATION

What misunderstanding does Oedipus still have at the end of this speech?

Do you feel any sympathy for Oedipus at this point in the play?
Consider his actions, his personality and the role of fate?

19




What are Jocasta’s feelings and concerns at hearing the news?
Do they differ to what she had expressed earlier?

Read the Choral ode (p209 - 210)

How do the Chorus react to Jocasta’s rejection of oracles?

How do the words of the Chorus look back upon the events of the play?

20



Which single idea do you feel is most at the forefront of the choral ode?

Read the conversation between the messenger, Oedipus and Jocasta (p211 - 214)

What has Jocasta been doing?
How does this compare with her earlier sentiments?

How does Oedipus’ behaviour now compare with that elsewhere in the play?

21



What is the messenger’s news?

Explain the reactions of Oedipus and Jocasta.
How do we feel at this point?

Read the conversation between the messenger, Oedipus and Jocasta (p215 - 221)

“It’s all chance, chance rules our lives. Not a man on earth can see a day ahead, groping through the dark.
Better to live at random, best we can.”

Explain the irony of these remarks.
Is this a fair assessment of the play?

22



What new aspect of the prophecy does Oedipus now reveal?

How does Sophocles create dramatic tension on pages 217 — 218?

METHOD EXAMPLE / QUOTATION

What impression do you have of the nature of Oedipus from this section as a whole?

What is the significance of Oedipus’ name (p220)?

23



Why is Jocasta silent for much of this section?

Read the dialogue between Oedipus, Jocasta and the Chorus (p222 - 224)

Explain and account for the differences in behaviour of Oedipus and Jocasta.

What is Oedipus’ explanation for Jocasta’s seemingly odd behaviour?

24



How would you describe the character of Oedipus in his speech on p224?

CHARACTER TRAIT

EVIDENCE / QUOTATION

What is the mood of the Chorus in their ode? Why do they behave in this way?

Read the first part of the recognition scene (p225 - 228)

Discuss and account for the pace and nature of this first part of the scene.

25




What are the reactions of Oedipus to the shepherd’s refusal to talk?

Where else in the play have we seen Oedipus behave in a similar fashion?

Read the first part of the recognition scene (p229 - 232)

How is Oedipus’ persistent nature (prothumia) shown in this passage?

How does Sophocles show his skills as a writer in this section?

SKILLS EVIDENCE / QUOTATION

26



What are your feelings towards Oedipus as the scene develops?

Read the choral ode (p233 - 234)

How does Oedipus fit in with the Aristotelian view of the perfect tragic hero?
(Use only the information given in this section)

Discuss the imagery used in this ode.

27



Read the speeches of the messenger (p235 - 237)

Discuss the behaviour of Jocasta before her death and the description of it by Sophocles?

How does Sophocles create both fear and pity for Oedipus (before he blinds himself) and Jocasta?

How does the vocabulary used by Sophocles add drama to this point in the play?

28



Why does Oedipus blind himself?
(Look at what he says here and consider what is said elsewhere in the play).

Compare this messenger speech with others that you have read.
Which do you find more effective and why?

29



Read the arrival of the blind Oedipus (p238 - 242)

What is the reaction of the Chorus as Oedipus is about to enter?

Compare the differences in the presentation of Oedipus between his first and last appearances in the
play.

FIRST APPEARANCE FINAL APPEARANCE
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Comment on the language and imagery used by Oedipus on pages 239 — 240.

Read the laments of Oedipus (p243 - 244)

According to his own words, why did Oedipus blind himself?
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What rhetorical techniques does Sophocles use to convey the horror of Oedipus’ actions?

RHETORICAL TECHNIQUE EVIDENCE / QUOTATION

Read the arrival of Creon and his conversation with Oedipus (p245 - 247)

What impression do you have of Creon from the first page and a half of this section?

IMPRESSION OF CREON EVIDENCE / QUOTATION
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What requests does Oedipus make of Creon?

Read the arrival of Oedipus’ children, Jocasta and Ismene (p248 - 251)

For whom do you feel most sympathy, Oedipus or his children?
Explain your answer by referring to this section only.

Do you feel, from what has been said earlier in the play, that exile is the right punishment for
Oedipus?
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How appropriate a summary of the play is the final statement of the Chorus?
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